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1 RvuLzs for writing all the Haups now in 


Uſe with PROPRIETY and ELEGANCE.. 


U. An ExeLanatIonof the different: HAupsz. 
with their PECULTARITIES and Dirzc- 
7 ions; treating particularly of . 


x; Cnanactias and -Pro-'} 5. RoMaAn, On and Hz . 
. PORTION, aW CnAnacTaiAs, . 
2. Rouny arid” Trazzan 6. Frounmzs: and AIV. 
Hande, n | 
3. 015 Exer ien TEXT and 7. CommAnD of Haun, . or- 1 
GrnaMan TxxT.. STRIKING. 
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To which ie . 575 4 3 

1 eee Piolzcrion on Copper- 
Plate, ſhewing plainly. by IN SI CGT ION exact 
RuLes for the true forming every LET Tax, with. - | 
| their PkoyorTION and DeranDance' on. each. + 


other; with a large ExyLanaT10N- of eyery Part; 
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N epa eg this nude e Trete Ia. 
endeavoured to offer ſuch practical Re- 
marks as may not only or uſeful. tv 
Bog of upper Forms, but likewiſe to thoſe. 
rown Perſons, who, perhaps from an in- 
Judicious Practice and wrong Information 


early ſuggeſted to them, may labour un- 


der many Inconveniences and Obſtructi- 


ons in the Art of Writing, of which they 


may not poſſibly be aware. am ſenſi- 


ble how extremely difficult it is, even in the _ 


| beſt Deſigns, to eſcape the Caprice and 
Malevolence of thoſe, who fancy it their 


Intereſt, to keep others i in a long Dependance 


upon themſelves. I ſhall be well ſatisfied, 


notwithſtanding the Cenſure and Obloquy of 
ſuch Men, if my Deſign meets with the Fa- 


vour of the Candid and Ingenious, who, I 


would hope, upon a ſufficient Trial, will find 
the Methods here propoſed calculated for 


their Benefit and Amuſement. - 


For this Purpoſe I thought | it neceſſary t tos 
conlder uy Hanp'® ' DISTINCTLY; | be- 
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| cauft che Rules, which are juſtly laid down 


for a particular Hand, vill certainly never 


be expedient for every. Hand. I have there- 
fore treated of them all as they are now uſed, 
and though J have been explicit inſome, (and 

| . in the Formation of the GR REE 


aracters, that the Penman, and Boys in- 


tended for a Courſe of Claſſical Learning, 
= might be acquainted with the moſt elegant 
and expeditions Method) yet I apprehend 


that the many Remarks on that Head, will 
not be deemed ſuperfluous, And, I would 
hape alſo that, as a tediqus Prolixity is pur- 
poſely ſhunned, I have not run into the 
other Extreme, an unintelligible Conciſeneſs: 


I would in this reſpect, un See and keep 
clear of Cbarybdis. 


It is not impoſſible but that ſome Objec- 
tions may he raiſed to the Preciſſon recom - 
mended in this little Treatiſe z as, that no 


WMlarm or Inconvenience would enſue, if 


greater Libertiss were allowed in the For- 
mation of Characters. Every one, who has 


ſſeen antient M S8, muſt confeſs that too little 


'Precifion has been obſerved already among 


wenn rer they ſhould write what 
| a ©thers 
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we {yen Fa but every particular ſpecies of Writing 


Pa. thereby. We ſeem to have adopted this 
xpreſs the Writing itſelf from the Romans : thus 


e AN ux & Hg ſuum, Vide 
« Rom, H k .. Seck. 1 1. 5 


— 


) has 
little 
nong 
what 
thers 


(5): 


ene might not read. The Uſe of Charac- 
ters is to convey Words, through the Me- 


dium of the Eye, as Words convey corre- 
ſpondent Ideas, by means of the Ear, to 


the Mind. Therefore, as our Minds re- 


quire clear and ſignificant Ideas, in their 
Acts of Fercepibt, in order to reaſon and 
determine with Propriety; ſurely it muſt be 


expedient that the CharaZers, which, com- 


pacted, form the Vehicles of thoſe Ideas, a 
ſhould alſo be evident and conſpicuous. But, 
if they be left to arbitrary Fancy, and every 


Writer may uſe them as he pleaſes, the Con- 


ſequence is (as it has already deen) that tie 


ſubſequent Ages will be unable to read 


what the preſent has written. Thus, the: 
Characters of Buiram, that now ate, may 


be to Poſterity as unintelligible, as the 


Palmyrene, Pbænician, or Any. other antient - e 
Symbols are to us. 

And hath not- every Art its 
Rules, the Breach of which is eſteemed 18 
norance ? Doth not Arc bi * Which h alike: 
depends upon the Eye, Gn itſelf to the. 
moſt exact Proporlions? And 
perfect Symmetry. tecommend itſelf ta and 
command the pleafed-Attention-of- 
Beholder? 


ments of an Entablature. A Piece of Pen- 
magits Ps W rr . the 2 


perſtribed ! 3 


dotli nõt a 


every. 
Doubtleſs it muft;.. And C. | 
rafters. admit of Proportion as well as che: 
Shafts of a Column, or the Embettiſh-" 
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a Teal Pleaſure, and the. molt cenſorious 
cannot but commend. | 


Now, it mult be ty WIR? ech that the 


| Of of the Pen is as neceſſary as it can be uni- 


verſal; and that, as the moſt 105 ple Cha- 


racters muſt be moſt ſeſul becauſe moſt ea- 
Ws) expreſſed, all Complitations ought to be 


avoided, as well becauſe they arc longer! in 
performing, as ambiguous when performed“. 
Whatever tends. to cauſe one Letter to be 


miſtaken for another, however allowable in 


ornamental," ought. to be excluded from 
uſeful Wri iting. Nor is it neccfſary, J pre- 


9 te,” to aſſign 1 many Reaſons ;. every one, 


0 acts u upon n the T heatre of Bus nels, can 


. 
* 


deterniit ne the Conſequences, | And as Pro- 


vidence, in a Vile and wonderful Manner, 
has varied in Men the Formation of the 
{ime Characters, as much as their Faces, ſo 


os, important Diſtinction may be maintain- 


in the very. beſt Penmen, though all of 
wen, ſhould write in one Mode and in one 
portion. This Difference will appear in 
a ice Aſking View, when we conheer the 
LET, PIES Sn. 
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ee not he tought fn (this Flace, ee che 
againſt Contrattions, Qe. eſpecially thoſe of the an- 


n acters being &nown, eons then we ſnould 
exclude ourſelves, fro m an Acquaintance with ſome , 
valuable Autharewie have uſed them ; but it ma be 
neceſſary, as it is to be wiſhed, that ſuch a Uſage 
might be di/continued; excępt in Stenographical Per- 
mano, Wee the Practice ramen | 
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orious | Sj Ii of that 8 Writing, e * * 
„ 20 as that 2 9 EAC FE mph 

at the attended with ſuch Eaſe of Sonnfherden, 
x uni- yet it is an inſuperable Diliculty ' ro write": 
Cha- exa#hy after the Copy of arlether Man, vr”. 
ft ca- indeed to take a bte Copy of what! CO : 
to be | ſelves have written 5 
ger in] Simple Characters are eli ;gible not. on 
ned“. for the Sake of Facility but of Expeltt3 

to, be | The Antients ſeemi-to: have been She 2 
ble in this, and therefore we find moſt f their | 
from Alphabets confiſtingof Obaracters very lb 7 
pre- "obvious, and imbIE. Indeed, it might be 

one, | ſaid, their Materials * coch pelled them to! 

„can male ſuch Characters, beczuüſt, inſteadd f 

Pro- - what we uſe, or the Bark of en ahd 


nner, Farehment afterwards ufed' + Te i > 
r the 3 eck 

es, ſo rener 
tain- || _ ' . Men wrots at rk dl Palln-tier Leah; 42 1 
all of * terwards on the Rinds of certain Trees; afterwards : 

| one public Monuments were recorded in Volumes or 
ar in | Rolls of Lead; at laſt, private Matters on ſine Lin- 
RN e nen or Wax?” Goedw. Rom. Hiſt. Lab. III, Sect, 15, 
8 the The Shrub was of Egyptian Growth and calted 
Sim- Papyrus, from whence our Term Paper for what we 

Ta vrite on, though of a different Oonſtruction. Shortly - 
I | after its Invention, Prolemy King of Egypt prohibited 
bject the common making of it, on Account of the Emula- 
e an- * which ſubfitec betwixt him and Fumenet King of 
ould roamus in their reſpective Libraries. Eumenes (tho”: 
ſome a affirm it to be of more antient Uſuage) ſhortly 

iy be — invented Parchment, calling it from. the Place 
fage Pergamena. The Romans then uſed the ceratæ tabulz. - 
per. 80 Plin. Lib. XIII. C. 11. cited by Godwin in Rom. 55 


Hi. Lib. III. Sect. 1. See alſo this. Sat. bi et.. FR 
in Notis . 3 you X. . 4. Te. 
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5 | (ca: 
„ 3 of. viii 3 : 
af (ahi Jabulet Tables tubes; aver wh V 
[a9 Waxe on which theydecyphered with aS. 
or In rument. pointed at one End and ob- 
ö tuſe at the other : Or, for Purpoſes more. 
| memorative, they expraved * in Stone, Me- 
| ral, or other durable Materials. Bur if 
_ Spple Characters were found neceſſary for 
| Diſpatch, in ſuch a diſadvantageous Situa- 
tion, We what Facility and Expedition muſt 
they now be executed, when we employ an 
- Inffrument as ſimple in Mechaniſm as any 
Character can be for Inſcription; eſpecially, 
if we recolle&; that we only mark what re 
muſt engrave? *' 
 _ Our preſent Deſign therefore treats of 
1 Taz BEST MeTHoDs OF MAKING, hol p- 
ING, AND MOVING THE Pen, 80 AS TO DE- 
SCRIBE THE FAIREST AND MOST, LEGIBLE - 
CHARACTERS, ACCORDING TO THE KNOWN 
AND ESTABLISHED SYMBOLS. or THE Mo- 
DERNS. i & 
It muſt be confeſſed that there are not 
| waniting,an enormous Multitude of Pieces, 
ll (many of which are merjtorious) propoſed io 
| us as Examples to copy after. But, as I have 
not ſeem any diſtinct Treatiſe as a Directory 
=: or Ant 3 Toy various Forms of 
1 1 8 Fen- 
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Ws Thus WE inally 4, not ot feriby, fon 

RE which it is now 82 but inſculpo; and the Inſtru- 
| * ment for ; engraving (from yppo was called yas or 
RES e in * Stylus, i. e. the Graver. : 


a3 en. 


rs; $. 17 as 720 Man; 7 466 
not underſtand the Principles or Elements of 


the- Art he proſeſſes, is but as an Empiric 
in Medicine, I humbly apprehend bus. 


thing of this Kind the more neceſſary, . 
Win regard to the Inſtruction of others, 


I am ſufficiently convinced what unremitted 
Labour and fatiguing Diligence careful 
Maſters muſt take upon themſelves, not only 
to ſow the Seeds of right Inſtruction, but allo ; 
to eradicate the pernicious Weeds of bad 


Habits: Nor is this required in any thing 


more than in the Art of Writing. And yet, 
after all their Pains, it often happens, that 
they can neither reap Satisfaction from the 
Parent, nor Credit from the Child. An over-- 
weening Opinion of Genius in the Pupil, 
where poſſibly it may not be a little defective, 
commonly infers (in the Minds of many Pa- 


rents) from the little Progreſs made, either 
a want of Care or Capacity in the Teacher, 


however able and induſtrious. In ſuch a 


caſe, be it right or wrong, all the mighty 


Blame muſt reſt with. the Maſter, and the 
poor dear Child, though an unimproveable 
Lump of Dulneſs, mult be reputed, through 


fond Partiality, inculpable. 


As- to thoſe, who, having done with 


Schools, would improve themſelves in this 
neceſſary Art; I have had a particular 


| Regard, in the Compoſition of this little 
Work, 70 what —_ be: neceſſary for their 


- Inſtruc- 


4 * RN Ls 
Inſtructlon. Far this Realbo FE have SE 
of the ſeveral Modes of Writing witli the f 
greater Perfpicuity, and, to render the At-! 
tempts of ſuch Readers the more ſucceſsfol, p 
| Have endeavoured to point out the neceſſary 
Connexion betwixtthe Mind and the Fingers, | 
and betwixt thiſe and the Pen. Far'as the. | + 
Pen receives its Motion from the Fingers, | 1 
and cannot deſcribe with Pro priety unleſs it Ia 
be properly impelled by * ſo the Fin- t 
gers are inſtrumentally {abject to the Mind, 
and only. in Proportion as hat admits and Tm 
"retains juſt Ideas of good Characters, can || d 
theſe be enabled to execute them. Without © | 
fixing ſuch Ideas (which indeed are only at- N 
tainable by knowing and obſerving the right | E 
" Proportions and Diſtinctions of Characters) | 
P 
b 


a Learner may blunder on and waſte much 
of his Time and Paper to very little Purpoſe. . 


We all know that; in other Matters, not ſo ||. w 
much the Quantity as the Quality deter- th 
mines intrinſic Worth; and fo in Writing, | th 
not the Mullitude of Letters made, but the || * xe 
Manner in which they are made, conſtitutes o. 


E, Penmanſhip. And if it be thus in the . | 
End, it neceſſarily muſt in thoſe Means by | an 
which that End is to be attained: To this & 


may be added, the longer a Learner accuſ- «e 
"toms himſelf to a' bad Mode of Writing, - 07 
with the more Difficulty is he to be reco- po 
vered to a good one. Habits, whether pro- | all 
per or improper, are not to be altered wih as 


33 z and TIE? it muſt be undoubredly 
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£ right to 8 1 a conſi ſtent Method, 


thar,” by PraQice, may be acquired a jolt 
Habit of writing with F recdom, Judgment 
and Elegance. 

But poſſibly it may be e by ſome, 


| more ſordid than | ingenious: Are we not to 


_ eprite- but avith ſuch Accuracy: 11 might an- 
| ther, that the greateſt Accuracy ſhould be 

attended to by thoſe who are learning, or 
thoſe who are teaching others to write; 
becauſe, in the firſt place, if Pu pills : are early. 
initiated in the beſt "Method, and taught to, 
deſcribe the beſt Characters with Propriety, 
they acquire an Habit of clear intelligible. 
Writing, as well as a deſirable Facility and 
Expedition, not otherwiſe attainable. And, 

| ſecondly, if Teachers adhere not to 1 2 
Peculiarities of good Writing, it is impoſſi- 
ble. that they ſhould teach them to others, or 


| write. correctly themſelves, Add to all this, 


the Commendation of fair Characters, whe- 
ther conſidered in the Tranſaction of Buſi- 
* neſs, the Communication of Correſpondence, 
or the Labours of the Study. _ 5 
There are others who obſect to the Uſe of 
any of the Black Hands, as the German ext. 
&c. alledging, © That they ſpoil the 125 6 
* Learner's Round Hand, giving it a Sti 
i neſs which ought, to be avoided:” In op- 
poſition ro ſuch an Objection, I would place 
all the accompliſhed Penmen in the World, 


as ſo many Inſtances to contradict it. Not 
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that I ks 8 Boy Þ PEP! Entroſ. 


Jug, before. he knows how to write a god 


IM in the Round Handi; bor T'would affert 


it neceflary, after he bas attained a rolerable. 


"Execution, of them, to inſtru@ him in rf 
others, if he be defip fried! tc be perfect! in any. 


Hand. As in Arichmeri, fi more Rules 


a Pupil acquires, the more per fed hewill be. 
in any he has acquired; io 
of one Hand in Writing, is an Improve- | 


> the Attaiameßt 


ment of another already at ained. How far 
this little Work of mine may_conduce to ſo 


valuable a, Poipofe, is not for me to deter- 


mine. To thoſe therefore who are concerned 
1 the: Teaching of others, or to the Expe 


© riches of thoſe who either! have or may: 38 


\ . they, I ſubmit rhe ſucceeding Pages; and, 
if 1 might be permitted to Fame myſelf, 48 
I have experienced the Utility of the Me- 


_ thod: here exhibired, " with the gteatet Confi- be 
_ dence and Aſſurance of Succels, 1 can, ter * 


oo 


commend | it to others: .. 

Let me add. what, with Pleature; 2 Thade N 
offen obſerved; gt reat ha; been the mptove-' 
went made in thi Art of Writing, *withih* 


the two falt Segtufjes, anch eſpec 1% lince 
_ the Round-Hands have been adopted by 
5 out Schoals act Looſe, Hands, * 


eminently Saur in themſelves, "when. 


_ juftl performed, And, by the Con junction Ls : 


of their Charatters, rendered” ewe 
hat greater] Imp prov a” fi 
IRS, in a 


and Drawing 
maki 


n 15 Art e ies, Time and In- 
Aubry may determine. "Ki is not however 15 
impoſnple halt chat them Eentüry may a 
far exceed this, astibiꝭ has exceeded the laſt: 
% that, when Methods mote ramen 
ee © ch E wa 11 5 
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THE Art of Drawing andoPainiiog. 5 
A Water Colours;* wherein the 1275 Io 
of Drawing are laid down after à natural and ea | 

Manner, and Youth directed in ue tit EY 
relates to this uſeful Art,aceorgin to the P cractice - 

of the beſt Maſters, with Tamil Dirgotions to 

delineate Views and Profpe cs. and curious Re. , 

ceipts-for Painters, - Statuaties Founders, '&fe. 

as well as Inſtructions for preparing, it ? 
and managing all Sors-of-W ater-ealours, os 1 £ 

. ,,, 19 ES 77 

 IL:-The Art of Prawing in Peripective: 1 

iel is added; The Art of Florin og pon 3 

in Crayons; with Ditections for be 
them after the French and Italian Man- 

ner: Alſo the Art of Etching and Japanning | upon 7 
Wood, Metal, Sc. Price Ge Shilling. A 

III. Geography for Children: Or, A Short 5 
and. Eaſy Method of Teaching and Learnin 


raphy, in-eaſy, Leſſons, by way of Queſti 
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1 2 | Figures, R 1 8 —— 
_ -German Text — 
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Hlebrew Characters — 
Italien Hand. — 


Italic Print, 

- 8ů5 Engliſn Text, 

5 rigin of Writing, 

Roman Characters, 

N Round Hand, 

Round Test, — 
Round Hand Copies, . 

Running Hand ny 
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N WEITING is fe, 


'R ITING is the Redet, by by which 
our Idas have Communication with 
others Ideas, and indeed our own” recent 
ts, otherwiſe erafed, wich our preſent. An 
the Ffand'muſt be guided by the Mind, if — 
Mind has not # clear Perce wo of an Mode 
Writing, it follows ns her cannot ſhe's ' heye 215 
proper ion according ar ede. Ter Dr DEP 
others ſhould — — ma eee oo Gd 
neglected, labour to impreſs orms"or ,, © 
Character, and the beſt Metholl of Elution, up- -* 
on their Pupils Minds, that m r 3 
nonimous Nepreſentations with eir nds. a 
the ben Dialicꝭ, in Elagution, wa icquired b th fa by Imi: 
tation of the n oft bref? Spraker os} io | 
Han, in, Writize, muff be o y = od. 
 Att&ition to, and Hock W N the beſt 2 
ters. 13 order, therefore, to ſo. defirable' * 
an End, we watt confider the 22 which © 34 
we wie; their e — eſt Method Fs 
B | "nated : 


1 


* * W * - "PIES FS 4 * 4 * ln 
N * db L 11 5 8 9 n * * * 4 N «4 
4 R Ws A When 1 R * ö 
5 : 1 
TY 7 i * «A * 


framing. t 8 9 PE 28 we > along, it 
nay not” be improper to {a TER of the 


Material and 2 of titings ee Sx 
5 TEES CHARACTERS: | | - 
| { 
1 C is a plain Mark made at one T 
24 | e or Motion-of the Pens. 01 
Of Characters there is a great Variety, e pe- B 
$ culiar to one Hand or Form of Writing, ſome to 8 
Angnather. Therefore to write well in any-partica- ge 
. Hand we muſt deſeribe the * Characters be- 
HF OY" to that . A 7 
Sa cr. n. PROPORTION- 
Every Letter or Character muſt have a due 
Proportion or Shape, or it would, through arbi- a 
i a ug; Practice, be expoſed, to ſuch: Alterations, as 1 
Would make it ceaſe to be a Letter or a Charac- = 
ter intelligible to others, which is its chief Uſe. * 
8 appears the Neceſſity of ſome Standard or nd 
- eſtabliſhed, Mode of Writing, that our Ideas by of 
certain Marks may be rightly eue to others, | 
I to our own Underſtandings. Let this ſuffice a 
bee md Retr ir Proeri i gn. "bs 
2 — moors — 9 —— A 5 8 _ Po 
2 „This is ſaid of Oharacters 11 general; without of 
\Jefceading to any . Alphabet, The Bug- m 
Alphabet of twenty four Letters, (though of 
| ne. of the learned Languages have not ſo mary 
which may be arranged into 620, 448, 401, p33, | 
=. 39, 439, $00,000 different Combinations. This ty 
1 . nveſtigation,, more curious than uſeful, is eafily per- 
EY | Formed by thoſe who underſtand the Power of Nom. C 
bers, by a 188528. of ſimple Multi lications. Clavius ic 
' the Je uit, "as cited by Maſe ey in Origin of Letters, 5 P. 
8 9, ſeems to dong a an erroneous * _ 22 fe 
— ä . | 8 \ 5 2 9 : V 


' a maſterly Execution of any juſt Proporti 


poſſible for any to write in either, to any Degree 


— 


io. E847, 


13 III. PARTICULAR CHARACTERS: 


The Hands or particular Forms of Characters, 
aſefal and ornamental, now moſt uſed, are the 


Round Han, ITALIAN Hann, Orp Excl 


TexT, GzrRMAN TexT, Square Tzxr, Ex- 
GROSSING; HanDs, Roa Ax, Gunny and Hs 


BREW Characters. 
Each of theſe L intend 1 to treat fd in coder; tan 


| gether with the Method of writing them. it 8 , 


YOOODO O οο S 


C HAP. II. 54:64 
ROUND HAND. = 


- Shall not treat of this Grometricall ly, becauſe - 
whatever Speculation may derive from it, 
Uſe receives nothing. It does not contribute to 
ons, but 
it often cramps and perplexes the Hand and Idea | 
of the Writer“. 
In writing this Hand, let the slope be ineli- 


ning to your Right- hand, eaſy and graceful. It 


is of little Matter whether the Inelination of the 
Stroke be 58, 60, or 62 Degrees, ſince it is im- 
of Certainty, without Lines. This however 
muſt be attended to, that the Slope and Inelination 
of _ n, and particularly the more up- 

92 . right 


* . ** * 7 
8 * : : . 1 
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T3 Hite if I might N I would ſuggeſt 4 
Caution to the Teacher, not to permivhis Pupils to 
ſcribble over à great deal, but to write a [tte to ſome. 
Purpoſe. Nor ſhould they be ſuffered to write % 
. nor to uſe hay Motions of the Pen; for a fteady 
certain Sameneſs of Preſſure can alone accompliſh good 
"OW either by the Maſter or Scholar, 725 


42 
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' right Letters, muſt he as nearly the ſameasthemoſt 


diſcerning Eye can diſcover. For if one Letter 
he made in a more upright Situation than another, 


the whole Line is ſpoiled, though the Form of the 
Letters be made never ſo correct in other reſpects. 

The Pen ought not to be held too cloſe to the 
Nib, for in that Caſe the Fingers cannot be ex- 


.erted with ſuch Freedom. Half an Inch (or per- 


" baps three-quarters) will be the neareſt Diſtance 


we ſhould allow the Fingers to approach to the 


Nib, and eſpecially to young Pupils, who are not 


i 
1 


con 


always very careful in preſerving their Paper or 


Books from Blots and Soiling. - | 


When a Stroke is once performed, no Addition 


ſhould be made to it, as it very rarely ſucceeds, 
and, if it did ſerve, the Practice is not Writing, 


but Drawing or Daubing. 


Many, People, and eſpecially ſome Foreigners, 


inſtead of making the whole Spring in Writing, 

ſt in the Motion of their two Fore-fingers and 
their Thumb, have an irkſome Cuſtom of juſtling 
their whole Hand up and down the Paper, in torm- 
ing the aſcending and deſeending Strokes of every 


Letter. No Piece of Penmanſhip, thus performed, 


conan be worth looking at, for, beſides the diſadvan- 
tageous Manner, the Writer's Arm is in ſuch 


continual Agitation, that ſcarce a Stroke can be 


made clear, and-conſequently not correct. 


The Capital Letters'ſhould, in my Opinion, 
to appear graceful, rather exceed double the Height 
of the common ordinary ones; but the b, 4, /, 


2, B, J, 4, I, p, 9, [+ J, of the ſmall Letters, if 


they aſcend, ſhould be juſt double the Height of the 
2, u, u, or any of that Claſs: And if they de- 
fend, juſt as low; ſo that, for inſtance, the , 

and /½ will be Two thirds longer than an m, of 


which One- third will be above, and the other belmu 


the Line. The t alone muſt be excepte 


| EF 


d, which. 
4h ſhould 


WS 4 OS 


WR Y „% I. 
ſhould ariſe but One<fixth above the Line, and be 
intefſected by a fine Stroke juſt half that Space. 
any People, whoſe Hands do not appear at 
firſt Sight contemptible, are not aware of the Im- 
propriety of beginning the Top of a Letter thick 
and ftrong, and then near the Bottom before they 
. aſcend the fine Stroke, decline that Thickneſs, 
This muſt be avoided, if we ſtudy Correctneſs. 
Some run into the other Extreme, and the Tops 
of their Letters have fine Points and thick diſagree, 
able Bottoms. Others again form a Thickneſs, _ 
in the Middle, while either Extreme, like a Co, . 
nic Spindle, is weak and pointed: And many 
(eſpecially thoſe, who from much Practice of the 
Greek or the Law- hands, would turn to this) 
make the Thickneſs of the Letter, when they ſnould 
form their next fine Stroke. But every Letter 
ſhould, after its firſt fine Stroke is made, deſcend 
with an even, eaſy Thickneſs, till it aſcends in 
its laſt fine Stroke, or is continued to the Forma- 
tion of the ſyeceeding Leiter. So EO 
With regard to the T hickneſs of the deſcend- 
ing Strokes, I would recommend it to be One- 
third, or rather more than the Diſtance. betwixt 
the main Strokes of every Letter; as for Inſtance, 
an m, or un. But this will admit of Variation, 
according to the Hand of the Perſon; for in ſome 
a more ſlender Proportion appears as graceful as a 
Rronger does correct in otters. Not unlike the 
Orders of Architecture, in which the Tuſcan and 
Doric. appear as firm and ſubſtantial, as the 
Ionic, Corinthian, and Compoſite, ſtrike the Eye 
with their Delicacy and Elegance. I would only _ 
recommend an. unifarm Thickneſs, not only is =». 
ene Piece, but in every Attempt of Writing, fince _ 
I know how much it will contribute to Correct- 
neſs, after repeated Trials. Let me add, 'that i 
if the. Perſon would write for Engraving and + i 
148 ; 55 B 3 4 does - By 
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8 TER not attend to ſuch Correctneſs, what poſſi- 


bly . pleaſing to the Eye at firſt, will after 


the Graver appear but very contemptibly. 


The Diſtance betwixt Word and Nn is 


. Lombciinvs not ſufficiently regarded. Let that be 
only the Space which an o, or n, of the ſame Di- 


| menſion with thoſe Letters in the Line, would ö 


occupy if it were neceſſagy to place them. 

Voung Learners, I have often obſerved, ac- 
quite an Habit of making the laſt Stroke of the 
imall 7 inverted. from the Middle, like the laft 
Stroke. of a'v. To avoid this Inaccuracy they 


|. ſhould be directed to carry the leading Stroke, 
from the Middle, as though they were going to 


make an n or n, and, when they have reached the 
upper Line, not to bring the Pen over to form a 
kind of Loop, but to make a /hor? Deſcent, bear- 
ing it Aghter till it terminates in a fine Stroke. 
Theie are the moſt material Directions which 


dooeeur to me in writing this beautiful Hand with 


Propriety and Elegance. As the large Round Text 
is derived from it, and cannot be conſidered as a 
diſtinct Hand, the ſame Directions will ſerve. 


The running Hand, ſo weil adapted to Buſineſs, 
ſprings from the ſame Source, though indeed it ad- 


mits of a greater Latitude, with reſpe& to the 
Obſervation'of ,any preſcribed Rules. It ſhould 
| however to young Pupils, and others learning. 


2 to write, be diminiſhed of all that Redundancy 


of Flouriſh and Striking with which. many uſe it; 


and may be either more contracted or widens, 


: the Diſtance of its Letters) as the Writer 


all pleaſe. But if it be written too clofe, one 


. great End of its Uſe is loſt; I mean Swiftneſs 

2s, on the other hand, if its Width be too ex- 
tended, its Correctneſs. 

From the Obſervation of theſe neceſſary Prob 


| | Portions which * thould, if — 
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ww ind w—- oo Mc Qs a oc -* 


„ 4A AWB 


— 


eam at any Perfection, inculcate with the utmoſt 


offer ſome Hints on the Me avs uſed in attaining 
to a maſterly Execution of this neceſſary Art. 


_ . = FF Vv ow” EE” > 


come from the Left-hand, otherwife the hee” vn 


de ſo conſtructed as to be 2aſy (for it is mpoffible 


"Writer's Elbow, when he or ſhe fits on the Seat, 


always careful to direct the Pypil never to lean 
with his Stomach on the Deſk, ſince it is not only 


de placed ſomewhat awry, and inclining a little to 


bows-upon it, reſting lightly upon them, In this 


eiſing his Pen with Zaſe but with Freedom; and 
to hold out for many Hours together, with leſs 
Fatigue than can be imagine le. 


; by. © 
* 


Method which ſome ufe of keeping the Elbow of the 
right Arm cloſe. to the Side in writing, in which 
Situation they muſt ſuſtain, in the Conrſe-of a few 
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Care and Diligence, we will now, as propoſed, - 


* 


Let the Lichr, by which the Perfon writes, 


a diſagreeable Shade to that part of the P: 
where the eye muſt be fixed. The SraT muſt. 


to write well in an uneafy Situation) and: of ſuch 
an Height that the Perſon's Legs may neither be 
hanging nor thrown too much out, The lower 
Part of the DESk ſhould be juſt as high as the 


and the Hand is lifted up, Let the Teacher be 


8 to Health but obfiructive to good Writing. 
The PAPER, in this and the Italian Hand, ſhould - 


the left Hand. The more the Penman inclines 

his Paper to the Left, the greater will be the Slope 
of his Writing to the Right. Let the Writer 1 
be ſeated exactly before the Deſk, with oth El- 


+ * 


Situation, the Writer not only is capable of exer- 


5 


: —=—_ 
This is a. very. conſiderable” Objection to the 


ae 


Hours, great Wearineſs : But this is not all that 
2 objected, for the Palpitation of the Heart 
d the Motion of the Lungs in OR II 


. _ z 
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* DE 
Tus provided with a gd Light, an eafy-foping 
Deſt, and in a proper Situation, we are reauy to 
exerciſe the PEN, which ought to be good, or our 

Expectations of fine Writing are in vain. Some 

|- uſe Pens made from Quills that have deen clari= 

fied, c. (which are undoubtedly the beſt for Bu- 
ſineſs) but I would rather chooſe, for my own 
Part, an old Quill dropped from the Gooſe when 
fully ripe. After the Film on the Outſide is ſcraped 
oft with the Back of the Penknife, let the Pith be 
extracted from within, And in making the Pen, 

if Care be not taken, the Split will gape or open, + 

and conſequently the Pen will be good for but 

little; but when it is ** and clear, as may be 
eaſily ſeen, then proceed to draw it to a Point, fo 
that, on each ſide of the Split, the Shoulders of 

the Nib may be egual. Then with one Preſſure of 
the Knife, let the Nib be made as exadtly ſuare and 
even as poſſible, and not, as many do, one Side of 

the Pen for this Hand longer than the other, Only 
let it be obſerved, that the Length or Shortneſs of 
the Pen's Shoulders, muſt be as the Writer 

bears heavy or ligbt upon his Pen. 

*. I would, in this Place, juſt drop an Hint 
upon the PENKNIFE and INK. which are very 
eſſential Means to effect our Purpoſe. 
If the Knife be not preſerved from a rough Edge, 

it will be impoſſible to make a clean- pointed Pen 
with it; and if the Blade be dull, one muſt expect 
W 8 a man- 


FI 
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ally, cauſe an Heaving of the Body, which, by its 
Attachment, is neceſſarily communicated to the Arm, 
That cannot be preſerved in too firm or too ſteady a 
Peoſition. People, who write much, neither do nor 
can maintain ſuch a Situation for any Time. Eaſe 
dictates a different Practice; and, without Eaſe in 
the Poſture of the Body, no good Performance can 


rer. e 


I 


- reaſonably be expected. 2 


0 % 
* 


<6 I PtSi er 
8 mangled Quill and a lame Performance. The 
Writer might find the Advantage of having two 
Knives, the one for ſhaping, and the other for xib- 
bing his Pens; the latter of which cannot have 
too fine or too keen an Edge, ſince the Excellence 
of the Pen depends upon t. 
As to the Ix k, with which we would execute 
our Perſormances, it ought not to be thict or 
; it cannot be too free from either of theſe 
do flow through the almoſt imperceptible Split ot | 
a good Pen, And, therefore, eſpecially in the 
Revad Hand, we ought not to diſſolve Sugar, &c. 
in our Ink-Glaſſes 3 nor, as many do, ſtuff Cotton 
in them, ſince they equally ſpoil the Pen, and 
conſequently will injure our Writing. 


, AMO 
ITALIAN HAND. - 


T*HIS graceful Hand has, of late Years, been 
. &. peculiarly practiſed by the Ladies; and, 
when executed with Freedom and Correctneſt, ſtrikes 
the Eye very agteeably. It ſeems indeed beft 
adapted to the Fair Sex, in the Slenderneſs of its 
Characters, in the Delicacy which appears in the 
Formation of them, and in the eaſy Preſſure which 
the Pen requires to execute them. Undoubtedly 
it is not ſo well calculated for Buſineſs or Study as 
the preceding Hand; yet as it has ſomething more 
genteel in its Appearance, it is deſervedly the 
Amuſement of young Ladies, and muſt be known 
by thoſe who would be qualified to teach others 
_ - the various Hands of WRITING Ss... 
The 8 ope or Inclination of this Hand, like the 
Round, muſt be to the Right, and of the ſame De- 
A 55 6 clenſion. 


\ 


/ \ : \ 10 
8? 


——̃ —— — — — — — —ů— - 
——— — 4 age” < 


** 


IL | 
elenſion. Some People rule obliqueLines, that the 
Slope may be preſerved, with a certain Sameneſs, 
throughout the whole Piece; but this Method 
might be well rejected, ſinee it muſt perplix the 


* 


7 
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, 
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Writer to preſerve a Conſiſteney with the Lines, 


and rob his Hand of all Freedom in forming the : 
Letters, without which this Kind of Writingean 


make but an ill Appearance. Add to this, % 
and Attention will ſoon ſupply the Place of any . 


Lines, and give Freedom and Elegance, otherwil 
to be defparred of, to every Performanee. 


Tube ſame Proportion, with regard to tho Height 


of the Letters, will ſerve for this Hand as for the 
Round; and therefore I would refer the Reader 
to the Directions, given in the 4% Chapter, for 
n . 
In writing this Hand, all Strokes which muy 


de ſuppoſed duplicate, muſt have a. greater Thick - 


neſs, and be performed by a proportionable Preſ- 


ſure of the Pen. The upper Part of the a, for 


Inſtance, where the deſcending Stroke joins the 


Oval, muſt be made zhickter, and decline gradual! 


as thoſe Strokes become more and more detache 


from each other; but, when quite detached; muſt 
preſerve the Thickneſs of all the other deſcending 
ſeparate Stokes, in the ſame Line or Piece. Thus 


we muft alſo deal with the d, g, the Bottom of 


5 


the h, the Top of the i, j, the &, m, , p, a 75 , 


*#, 70, and y. | : 


The Width of every Letter, except the mand | 
1, muſt be the ſame as the o or n; for an Exam 
ple of which, ſome good Copy: (of which there 


are many extant) ſuuould be exhibited to the Wri- 


ter. But the Diſtance betwixt Letter and Letter, 


' ſhould exceed the Width of an o, but not quite 


equal that of an m; a' Medium betwixt theſe, if _ 
the Writer can-conceive it, I would propoſe as 


Fd * 
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The Pen in this; as well as the Round-Hand, | 
to which * 9 re its Point 
flat with the Paper, and b. ining neither to 
the right Hand nor to the left. In this Poſition 
it will write clean without ſcratching; which, be- 
_ the diſagreeable Noiſe attending it, adds 2 
2 hneſs to every Stroke, and ſoon ruins the 
EASE ⁊ͤ y Inn 
The. Piflance betwixt dne Word and another 
in this Hand, may well be allowed, on account 
' of its flender Looſeneſs, to be the Breadth of an 
mz CY. which is ſometimes not attended 
to, that the Space, from a capital to a ſmall Let= . 
ter, ſhould be the ſame as from one ſmall Letter 
to another. T 
This Hand requires the Fore- fingers to be as 
remote from the Nib of the Pen as the Round-- 
Hand, or rather more. And every Stroke ſhould © 
de executed with a gentle Motion of the Fingers, 
without any Concuſſion of the Wriſt or Arm, Of 
this ſee more in the former Chapter. 
I would, in this Place, object to the Cuſtom, 
prevalent with many, of adding unneceſſary Tails - 
to the laſt Letter of a Vord or Line, If the Piece 
de well-written, it needs nod ſuch paltry Decora- 
tions; but if it he badly performed, they are, in 
every good Writer's Opinion, no Addition to 
. . Td 
Something might here be ſaid upon the Subject 
of ruling Lines. Children who need Leiding- 
ftrings, muſt and ſhould have them; but the Pu- 
pils, whoſe Hands muſt be devoted to Buſineſs, - 
ſhould, as early as poſſible, be taught to write 
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without them. | % 8 ; 2 
In the common Occurrences of human Life, as 
all are not fated to obſerve the ſtrict Rules of ele- 
t Penmanthip, the running Hands whether 
— Ttalian, mult be performed We 
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of any Kind, ind'therefore little tied be faid con- 
eetning: the Propriety. of diſufig them; ter 
Execution, of good. Letters. 
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OLD ENGLISH TEXT. 


Hs Hand ſeems: originally derived from 
What the Germans now uſe in printing their 
religious Books, c. and was much practiſed in 
England by the Monks, Oc. intheir MSS, before 
the Invention of Printing ; though now it is ſelC· 
dom uſed but in printing Acts of Parliament, &c. 
It has, when well executed, a good Aſpect; and, 
in Pieces of various Kinds of Penmanſhip, ſtands, | 
with a peculiar Grace, to great Advantage. It 
is neceſſary therefore. for thoſe, who make the 
Art of Writing any Part of their Amuſement or 
Study, to be acquainted with it. 
_ © The Paper, in executing this Hand, ſhould lay: - 
ſtraight upon the Deſk; for a Diſadvantage immedi-- 
ately ariſes from an Inclination of the Paper either 
towards the right Hand or the left. For, as this 
Hand muſt, to be well done, ſtand quite upright, 
if the Paper lean to the Left, as in the Round and 
{ Ttalian Hands, the Characters will incline to the 
1 Right; and, if the Paper be placed towards the 
Right, the Letters will fall to the Left, 
Till the Pupil is perfect and arrived to a good 
Execution, let double Lines be drawn for the. _ 
Height of this Proportion to the Thickneſs of the 
Letter“. After you have made your Pen (for 
3 a 5 ; 15 e To {es hy, Eds OT 3 __ which 
e old MSS. which I have ſeen, are ruled ſo as. 
to admit of the whole Height e f 
| :; pr Ys 1 hooners 
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with à goed Pair of Compaſſes take the 
E of char e 
Hs 5g 8 will be the , 
et your before you procee 
bur 3 ee hinder we nk from 
' ſinking*into the Paper; and, on Vellum or 
Farchment, it will be Heſt to uſe. no Pounce at 
all, ag he caſe of - Defefs, 
75 leading Strokes: are to be me! 
po ide egos che left Eage or Corner of your ſquate · 
e Pen, nor are they to be drawn longer than 
© the” Thickneſs of the main Stroke before they _ 
reach it, nor go beyond the right Extreme of Wat 
Stroke in- aſcending, or the ft in dn, ; that 
is, neither above nor below the double Lites. The 
I fine Stroke, for Inſtance, of the u, ſhould” © 
terminate at the Top in an Angle, and likewiſe, 
the 1%. The Uſeof not allowing the fine Strokes: 
to exceed more than double the Width of the thick 
Strokes, will be diſcovered in forming the . 
and all its dependent Letters. 
Pe Diſtance betwixt Stroke and Stroke, ot”. 
| Letter and Letter, ſhould be at fartheft, not abby. 


twite- the Width! 1 850 
As the Form of this Hand is riß perpen- 
ä dicular, ſo if any one Stroke in a Li 10 vary from 
that ReRitade, the Piece is ſpoileg® 

What will contribate'ver eſfentia ly to bb 
U prigbtneſs, is the Püſition of the Writer! s Body 


and Arms. The Body, placed exactly before the 
| Paper, and the Extention of both Elbows upon 
5 * 8 22 W led Fade naturally! to make the 


3 Letters 


; 2 2 . dem chaps. — eber 5 40M 
._ preſerve the Lines ee . the Þ IT „ 
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1 1 Preſſure as you would form a Ler- 


four or, at moſt, fue times 
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Letters perpendicular, and alſo to draw, moſt: 
'  . , advantageouſly, the fine leading Strokes. 
The fine Strokes within the capital Letters. 


7 


muſt be drawn with the left Corner of the Pen, 
as alſo the Punctuation of the i, the Length of 
which ſhould be equal to the Letter's 'Thickgeſs, . 
and jts Situation not far above the. Letter itf-1F, 
I be Pen muſt be held gſant to the Paper, with 
_ its Hollow towards the Elbow, and it ought to be 
moved only by the Springing of the Fingers, 
without any Juſtling or Motion of the Am. 
Tie Height of the gapital above the common 
e Letters Nat Nee Height of, 
iheſe laſt Letters themſelves. The. Thickneſs of 


ide Strokes ſhould be equel,and.the Performance 
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der a deſcending Letter,' One- third likewiſe, above 
d, t, and the fr Branch of the w. 


the German or Square Texts, intermixed or drawn 
with their Branches, but ſhould ſtand at ſome” 
little Diſtance. This Hand, indeed, demands 
ſuch Trappings and Decorations | Jeſs, TI thiok, 
than any, ſtanding like a Tuſcan Column, in a 
firong and regular Formation, beſt \adorned with 
, the frmand ſmooth Execution of a good Pen. A 
plain Line, drawn at a convenient Diſtante, A 
to qiſeoyer the native Beau: ies of a good. Piece, it in 
this kind, more than a Multiplixity of ill: pla 
or, perhaps, even handſome Striking,” eircuar- 
ſeribed and employed in its Steadt. 

Dut Attention ſhould be paid to a rich franiin 
the Pen in the Execution of this nervous Hand. _ 
ſtrong o or clarified Qgills is preferable to any of the 
common Sort, becauſe better able to ſuſtain the 
neceſſary Preſſure of the Writer” s Hand, and like- 
wiſe the requiſite Breadth at the Nib of the Pen. 

The Shoulders (or that Part of the Pen which 
forms the Nib) ſhould be rather ſhort than long 
for the above-mentioned Reaſons. The Slit ws i 
be clear and of a moderate Length, and the Nib 
more or leſs broad as the Writing requires, with 


tion of the Body and Arm, the Side of the Nib, 
Which in writing is to the left, ſhould be rather 
longer than the other, It will be found, on Trial, 
to have a very great Advantage i in performing all 


Jmall Letters, or in the [fide of the Capitals. Ws 
There are only two Stops properly peculiat to 

is r N the Corox and the PERIOD.” 

bor 2. - Theſe 
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The capital Letters of this Hand will not pro- 
perly admit of Flouriſhes and Ornaments, as in 


this Particularity, that, in order to ſuit the Poſi- 


Sales even though a Capital ſhould” and u. une 3 


* 


the Liae, may be allowed to the upper Part of the N 


the fine Strokes, whether in the Leadings of the Rs 


4 „L 6 J 
Theſe are to be formed by two ſhort Strokes with 
the left Side of the Pen, and by joining them 
With another made by its full Ni. 
Theſe are, I believe, the moſt material Direc- 
tions which a Teacher of Writing needs to give, 
or his Pupil to follow, in attempting to attain the 
maſterly Execution of the OLD ENCLISEH TExr, 
which ſeems moſt noble when plain, and beſt or- 
namented when its Letters are ſmooth, propor- 
_tionate, and regular. Indeed, in many Hands, 
Flouriſhes of the Pen may ſerve to conceal the 
Defects of an ordinary Performance, but they 
contribute very little to illuſtrate or ſet off the 
_ ſelf-ſufficient Beauties of a good one. 
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THE GERMAN TEXT. 
TF*HIS moſt elegant of all the Modes or Hands 
of upright Writing, receives its Form, as 
well as Name, from the Germans, Something 
like. it, but very far from the Perfection to which 
it is brought by ſome eminent Maſters in England, 
is uſed now in Germany in printing their Books, 
&c. It ſeems a Corruption of the old Gothic, as * 
that is of the Greet and Latin *; and, by the Uſe 
of rude Materials, ſeems to have acquired, as well 
as the OLD EnGLisn TexT, its Size and Thick- 
neſs. The Manner, in which theſe our Anceſtors 
wrote, obliged them to form their Letters thus, 
as well to make the Characters legible as laſting; 
nor do I ſuppoſe that, if furniſhed alike, the 
Moderns could conſiderably mend the Matter, 
8 851 . | Th This 
- * Seea curious Table of antient Alphabets, col- 
lected from Medals, Sc. by the Ingenuity and In- 
duſtry of Dr. Morton, of the Britiſh Muſeum, 1759. 
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This beautiful Hand is 3 of the Stiffneſs: 
« the Old Engliſb, and, in a good Perfarmance, 
appears. with Freedom: as well, ag Strength. The 
leading Strokes, drawn by the left Rda ge of the 

Pen, Ihould not be /raight, (as in the other black 
Hands) but have a free and natural Bending, to 

which the ſucceeding: Stroke or Branch o the 

Letter muſt be joined. Theſe Ligaments, or 
connective fine Strokes, however, in the Begin- 
ning of Letters, (as in the i, m, u, p, r, u, w, x, 
and 5) ſhould be made Atrait, from which the 
Rrong: Stroke is to be formed. 

The leading Strokes may aſcend or deſcend 
from the Line, but not more than the Thickneſt 
of, the Letters. - 

Tbe hettom Stroke which forms (ﬆ it were) the 

| Baſis of the fir? Branch of the 5, &, the two firſt 
of the n, the former of the u, the two firſt of the 
10, and the former of the y, muſt have no oblique 

leading Stroke, but terminate with a Squares 4 
formed by a firm re/ting of the Pen. 

As this Hand i is wholly ornamental, ſo Writers 
take great Liberties with the Proportion of the 
Lettets, making them Aronger' or thinner at their 
"Pleaſure, It ought not indeed to be of like Sub- 

Hance with the Old: Engliſb, the Square-Text, and 
ſome other of the Black Hands; but, at the ſame 
time, if written too fine, it loſes that majeſtio 

Firmneſs which. is its diſtinguiſhed Charaeriltic ; 

To acquire, therefore, a good Idea and handſome - 
Proportion of the Letters, let ſome good Piece 

be laid before the Pupil, after which he way : 

_ copy and form his Hand. 

It would bz almoſt needleſs to a 6 

Writer is capable to begin this kind of Writing) 

that the Letters muſt be. equi-diſtant, and bear 

the. Pro oportion of the 72 and the „ to each other: 

He mul En ſee, that, if the Letters have 

C 3 ; 388 not | 
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not the ſame Inclination and Rectitude, the Piece 
will be deformed; and that, if the Edges of the 
Strokes be rcugh, all Grace is loſt in his preſent 
Deſign. | 8 Co 1 
The capital Letters will admit of great Lati- 
tude, with reſpect to the Proportion they bear to 
the others. Some chooſe to make the Branches 
of the A, B, M, &c. by Command of Hand ; but, 
unleſs they be done j udicicuſſy, and with Freedom, 
they have an ill effect. In Pieces not very large, 
it perhaps might be better to omit ſuch a Practice, 
and to form them more proportionate to the 
Height of the ſmaller Letters. And, poſſibly, the 
Proportion of one and a half mere. would not be 
too confined, Let it ſuffice only to ſay, that the 
nearer this Proportion is preſerved, a good Piece 
will have the more ſtriking Effect, and receive 
that Advantage, which can only be explained 
to the Artiſt by a confirmed Uſe. 1 
The Paper or Book, in this and in all the per- 
pendicular Har ds, muſt lay frazght upon the Deſk. 
Por the Reaſon of this, the Reader is referred 
to the laſt Chapter, as well as for the proper Po- 
fition of Body and Arms. 5 
It will be uſeful to pounce the Paper moderately, 
before the Pen is committed to it in this and in- 
all the itrong Hands. I would only ſuggeſt one 
Caution in pounerng ; let not the Pounce be rubbed 
in (as many do) with a Piece of Paper, for this 
Friction takes away the Smorthneſs of the Paper 
deſigned for writing upon, and conſequently the 
Smoothneſe of the Letters; but, inſtead of this, let 
a clean Hare's Foot, or ſomething of a ſoft 
downy Nature, be uſed, which may gently bruſh” 
the Pounce into the Cavities, even of the fineſt. 
Paper, inviſible perhaps to the naked Eye, but 
diſcernible enough by the Microſcope, and 
thereby anſwer the intended Purpoſe, —. 
| 2s 8 


The Pen, and the Quill of which the Pen is 
made, may be the ſame as what in the laſt Sec- 


tion was recommended for the Old Eng liſb Text, 


being made wider or narrower at the Nib as the 
Writer pleaſes or his Piece requires. | 
"The Stops are the ſame with the Old Engliſb, 
and, executed in the ſame Manner. 
The Pen muſt be held ant, ſo that the bend- 
ing Letters, fuch as the c, e, and o, and others, 
who have bending Branches, as the a, 6, and e, 
may have an eaſy Form, which indeed the Pen na- 
turally tends to execute, if held in the above Di- 
rection. It ſhould be remembered that, as it is im- 
poſſible to write weil in any Hand or Mode of 
Writing with a bad Pen, ſo no particular Hand or 
Mode can be well executed, if either the Pen is 
made unſuitable to, or the Hand held in a Poſition 
improper for that particular Mode. If this were 


more attended to, in every Branch of the Art of 


Writing, neither Pupils nor Maſters would labour 
ſo long to fo little Purpoſe, as indeed it is but too 


common to do. What is here offered to both 


will, I preſume, if attended to, remedy an Incon- 
venience no leſs injurious to the Pocket of the Pa- 
rent and Time of the Pupil, than to the Reputation 
of the Maſter himſelf. And as to thoſe, whoſe 


chief Concern is to make the maſi (as tis ſaid} of 


every Pupil, the IncEnNIous and WoRTHY ofthe 
Profeflion will pardon me, I am ſure, in ſaying, 
that the Sox Dip, [not to ſay worſe | who aim ſo 
little at the Improvement of thole intruſted to 


them, and ſo much to their own private Emolu- 


ment, often are diſappointed of their Enps by 
uſing ſuch improper Means. For at the long 
Run, that Man bids the faireſt for Succeſs and real 
Advantage, who, by all the Care in his Power, 
improves his Pupils, and withholds no Method of 
Inſtruction that will contribute to their early Ac- 
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quaintance with the Arts or Sciences, which he 
engages to teach them. _ 


In writing GERMAN Text:ſmall, which, i in- 


deed has no contemptible Appearance, the. fore- 
going Directions will ſerve, the Pen being formed 
accordingly. The ſmall aſcending. Strokes, bqw- 
ever; which ſerve to connect the; Branches, of the 
| Leetters,' would appear, better /raight than turned 
with that F. reedom, ſo, Warn NG eee * 
40 larger Copies. 100 
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THE SQUARE TEXT. 
1 Hand is ado 1 mn” 


TExr, but, I think, not altogether ſo pro- 


perly, becauſe the Letters are not ſimilar to the En- 
groſſing Hand, It is uſed indeed as a TExT to it, in 
Leaſes, Wills, &c, in which, by To HAVE AND ro 
HOLD, by IMPRIMIS and Irzns, it makes a conſi- 
derable Figure. I conjecture that it derives its Ori- 
gin from the Old Engliſh Text, and that before the 
Introduction of the Round Hand, it was principally 
(or a Set of Characters corrupted from it) uſed in 


our Writings, eſpecially fince the Norman Con- 


queſt, As it now is, it appears a Mean betwixt 


the Engliſh and German Text; its Characters bor- 


rowed from the one, and-their eaſy Shape in ſome 
particular Letters, received from the other.. 
The Lawyers, who'chiefly write it, fit exactly 
before their Paper or Parchment, extending their 
Arms a conſiderable Diſtance from 'thaws Bodies 
upon the Deſk, which is indeed the r84t: 
Situation for this Species of Writing. I. requires 
this Extenſion of the Arm more e than any Otbet, 
D342 dies 3X5 Hen, 
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Hand, not only from its perpendicular Diſpoſition, 
bat from the extraordinary Midth and Diſtance of 
the Letters, whoſe utmoſt Extent, if circumſcribed 
by Lines, ſhould form a completely Geometrical 
Square, from which it ſeems to derive its Name. 
The leading or fine Strokes muſt not, as in the 
German Text, have any Circumflexion, but be 
drawn as Hraight as poſſible with the left Edge of 
the Pen, and may aſcend or deſcend from the 
Lines as far on either Side of the main Strake, as 
the Thickneſs or the Width of the Pen's Nib. 

It is cuſtomary in [ndentures, &c. to make the 
Capitals, which begin them, very large ; but, 
whatever becomes of that Practice, Reaſon urges 
the Impropriety of it. Capitals of ſuch an enor- 
mous Height and Bulk, introducing Letters com- 
paratively very ſmall, puts one in mind of that 
extraordinary City, whoſe Gates were its princi- 
pal Bulk. But = 1 
VDielle ſuum cuique eft, nec voto vivitur uno. 

It may not be amiſs, however, to recommend 
fome Mediocrity in Works of this Nature, and to 
bring them as near to ſome kind of Standard as 
poſſible. And as the Height of the taller, inferior 
Letters, 7s twice the Height of the common Ones, 
and as the Capitals ought to be the Production of 
the ſamè Pen, ſo, I ſuppoſe, they ſhouid not ex- 

ceed them in Height. A Piece, though it may be 
without the gaudy Trappings of only ene or two 
Letters, will have, when thus ordered, a Regu= 
larity and Conſiſtency, which all the Profuſion of 
Ornameat can otherwiſe never give it. 

The Pen, for this Hand, may be made votuer 
towards the left Edge than what was preſcribed 
even for the Old Engliſb and German Texts, and, 
if the Elbow be placed as before deſcribed, it will 
require it; eſpecially in Pupils, who are more 

33 apt 
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brow: . 
The ae that binds any ee ate form- 
ed by the c, the others by the n or 7. Let theſe 


therefore be practifed, in order to make the pro- 
per Breaks, and the reft, from good. Examples, 


may be ſoon accompliſhed. | 
The Stroke which finite Abe 2 Branch of 


the A, &, the two firſt of the m, the former of the 


n, the two firſt of the , and the former of-the 5, 
muſt (as in the German Text) have no 2585 


"toni formed by & firm reſting of the Pho: © 


The Thickneſs of theſe Letters ſhould be 


greater than that of the German Text, and the 


Loetters themſelves, becauſe of the wider Propor- 5 


tion of the Hand, be ſet farther apart. W 
The Pen for this as well as for the Engliſb and 
German Texts, ought to be „ßrong and [ub b/aantiah, 


able to ſuſtain the Preſſurgof the Writers Fingers, 


as well as to bear an extraordinary Width of the 
Nib. For if the Quill be too weak, the Showl- 


ders of the Pen bei ng alſo weak will yield, ſo as 


to cauſe. the Breadth aud Thickneſs of ſome Let- 
ters to vary from others. I need not FBy that then 
the Piece is ſpoiled. | 

The Stops (Colon and period): are formed, joft 


asthe Engliſh and German Texts; by two ſhort... 


Strokes with the et Edge of the Pen, and by 
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THE EXGROSSING HANDS. 


T H E Engrofling Hands (becauſe intabules in- 
| feruntur) are uſed for Perpetuitp ih in Deeds of 
Law, &c, which. if decyphered in ſome other 
Characters, a little Time might eraſe or make 
illegible. of theſe, ſume.are uſed for one Octajion 
in Law, and ſome for another. It would be no 
Patt of i my Buſineſs to determine the Propriety of 
Aan on theſe Uffferent Occaſioas; nor is it 
neceſſary. Let it ſuffice for me, according to my 
Deſign, to exhibit the 4% | Method T know of 
writing them, and to aſſure the Reader that, if he 
diligently attend, to it, his 15 800 will not be 4 ig; 
vain, 
The chlef Hands, ales: in 5 125 are the 
E ngrojſing or Common Secretary, the Running Secre- | 
tary, the Chancery and Court Hands, | 
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Sxer. 1. The Encxomme SECRETARY. *, 


This i is the moſt expeditious of all the perpen- 
dicular Hands; and therefore fot N ng is moſt 
| " WO; „ 
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T have ſeen a Fac'Simile of a Writin done at the 
Lateran, from Pope Eugenius III. in the Reign of our 
King Stephen, in the Ver 1148, and alſo one from 

Pope Honorius III. in the Reign of Henry III. 1218, 
entitled, Collatio Libertatum Regis Scotiæ per Honorium 
Papam, both which ſeemed very like to this Hand, 
and poſſibly were .a Corruption of -the-ancient Ro- 
man, as that was of the Greek. See. 5s 5 Fad. 

Tem. I. 5 7. 2270 3 
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_ uſed. The Arm muſt be maintained in the ſame 
Poſition as it was in the Execution of the Square 
Text, viz, the Elbows myſt be extended the ſame 
Diſtance, the Body placed not to touch the Deſk, 
{becauſe it is both hurtful to Writing and preju- 
dicial to Health) and the Paper or Parchment 
1 by before the » 
IXIL be Fingers mult be kept firm in aſcending or 
_ deſcending, when the Writer forms this kind-of 
Character; for if 'they be permitted to move in- 
tos lax a Spring, the Writing will neceſſarily. 
want that Acuteneſs in ſome Letters, and that 
Strength in all, in which the chief Beauty of this 
ER TUE... 
Tue Conſtruction is very ſimple, and may, with 
a little Application, be ſoon acquired to a tolera- . 
dle Degree. There is likewiſe, to facilitate the - 
learning it, a great Sameneſs in many of the _ 
Letters, as may be diſcovered, for Inſtance, in 
writing the Words immunity, unmindful, &c/ ' 
The fine or leading Strokes of this Hand, are 
alſo formed by the left Ed ge of the ſquare-point-' 
ed Pen; but they do not, as in the Square Text, 
aſcend or deſcend from the Line. Like the Eng- 
tiſh Text, they are carried no farther than to form 
an Angle at every Extreme of the Letters, and 
ſerve to join every Letter to itſelf and to other 
Letters in the ſame Word. | 9 
- _ The Capitals, as well as the taller inferior 
Letters, ſhould: be double the Height of the 
ert 3 2 the d, e, 5, and t, and the 
ower Branches of tbe 7, g, i, 5, 9, /; and 5, 
ſhould deſcend as far PARTE : X * 8 7 
With regard. to the Pen, its Nib ſhould- be 
 fquare, or made a very little longer on the lef? Side. 
Its Shoulders may be formed not ſo ſhort as for the 
' Square Text, becauſe it has not the ſame Preflure 


t 


3 WF: „ 
to undergo, and becauſe the Nib is much nar- 
rower, | x 88 


The Diſtance betwixt Line and Line might be 


fixed at treble the Height of the ſmaller common 


Letters; and the Width betwixt Word and Word 


the Breadth of an 72 or o. ; 


This Hand, ſolely employed in the Law-Buſi- 
neſs, neither admits of nor requires any Ornament 
by Command of Hand, but its only Commendation 
to the Eye is the juſt Attitude, Height, and other 
Proportions of every Letter, Word and Line in 
the whole Piece. And let me add that, when the 
Perſon who would maſter it has acquired an 


Habit of Writing it with Proportion and Correct- 


neſs, his Performance will not only commend it- 


ſelf for Fairneſs, but he will alſo be enabled to ex- 


ecute it with greater Speed. The Man wha is en- 
gaged in a Race with every Obſtacle removed from 
his Courſe has undoubtedly the Advantage of him 
who muſt turn and wind to get clear of every Im- 
pediment; and therefore, not only in this, but in 


every Art or Science, when Difficulties are re- 
moved as well as a certain Rule pointed out, the 


Mind's chiefeſt Labour is accompliſhed. For as 
the mental Energy, in the Act of Reaſoning, when 


it has properly arranged Ideas, can ſyllogize and 
deduce a Concluſion; ſo the Hand likewiſe when 


it has ſuperſeded or avoided any erroneous Prac- 


tice in Mriting, can attain a Perfection, not 
otherwiſe to be expected, SLRS 
I would only add here, that, as the Old Engliſs 


borrows its Type from the German, the German 


from the Gothic or Punic, and theſe again from 2 
Mixture of Latin and Greet; ſo this Engreſſing 


Secretary ſeems nearly allied to the two laſt. . 
The Ferm of the o bears a Similitude tothe 4/pha, 


and eſpecially the ſmall e to the Epſilon. The 


Round Hand alſo ſeems to derive its Source from. 
e de - | this, 
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bhbis exchanging the acute turuing of the Letters 
for the round, and, in conſequence, an aprigbt for ye 
an incliniug Situation, What confirms me in- this pe 
is the Number of MSS which, about one and two 0 
hundred Years fince, were written, with.Charac- 2h 
ters betwixt our modern Rewnd Hand and. the * 
Engroſſing Secretary, not very unlike indeed to the 2 
Running Secretary, in ule at this Day among the 35 
Lawyers. So that one can ſcarce find a Mode of 1 
| Writing, or a Set of Characters, but what is n 
either immediately derived from ot bears ſome Re- FA 
ſamblance to ſome Mode or Set, in uſe among other n 
Societies or Nations of Men. — 
4. 5 | 
Se cr. II. The RUNNING SECRETARY, 9 
This, at firſt Sight, appears to receive its Birth ; i 
from the Engreſſing Secretray, varying only the R 
Ixclination of the Hand:; for, as that muſt ſtand tt 
quite perpendicular, this muſt, like the Round Ct 
Hand, lean a little to the Right. . it 
The acute Turnings in the Formation of the P 
Letters, muſt, notwithſtanding, be retained, as of 
in the Engrofſing Secretary; though, in genera], te 
this Hand is ſeldom written with much Preciſion. : 
I would therefore refer the Reader to the Direc- i 
tions which have already been given for the Hand a 
immediately preceding, the Practice of which, as |; 
is evident among the Profeſſors of the Law, frames 4 
the Writer's Hand to the Formation of this, -as | 
naturally as the Uſe of the Round Text to the 
Round Hand, and of that to the Running, 
SEecT. III. The CHancery Hand. - 8p 
| p 


This Mode of Writing, originally uſed in an- 
tient Covenants, Charters, c. and (as I con- E 
jecture) derived from the antique Roman Charac- 
. 5 „„ —— 
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ters; hae if tolerably written, no deſpicable os 


regnet! 


The Letters are not to be joined as in the other 
Engrolf ing Hands, nor are they altogether fo de: 
tached as in the Engliſh, German, or Square Texts, 


excepting the e, i m, u, &c; which, if they fall. to- 
gether, are to be ęgui-diſtant. But when a Letter, 
that has either one or more Branches of it before, 

happens to ſtand next to uprizht Letters, (as the 
above) then there will be a neceſſity of beginning 
it nearer to the former Letter than the Space al- 


lowed for the ſtraight and upright Characters. If, 


again, the Branch of the Letter forms a Round to 
the right or behind 1, then the ſucceeding Letter, 
whether /fraigh:or. round, muſt be placed nearer 


. than the common Space of ſtraight Letters. And 


if the Letter requires a Rotundation both to the 
Right and Left (i. e. before and behind t), then 
the Letter itſelf muſt be made cloſer to the pre- 
ceding one, and the ſucceeding be ſet nearer to it 


than the common Space. The Reaſon for this. 


Practice is founded on a Suppoſition, in the Uſe 


of the Chancery Hand, that the Centers of all Let- 
ters, whether broad as the a or 3, or narrow as the 
i and r, ſhould be preſerved in an equal Diſtance, 


to which Rule only muſt be excepted the my the 
w, and the Diphthongs. 


The Characters are erect, or, if they be „ . 
an Inclination, it muſt be to the Zeft, the capital 
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* The Letters, whale fad 3 hav 4 
Roundneſs to the Left or before, are the d, e, 45 d 
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+ Letters, fig a Roundneſs to the Right or 
behind, are the p, m, &c. | 
t Letters Round to the Right. and Left are the o, 
Gs &c. 
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5 the Reader to ſome . Chapters, 


t . 3 


twice the Height of the ſmall ones. Thoſe like- 


has an interſection at the Height of the common 
Letters, the s, and t, (though they rife above the 
Line, ) are not to be of equal Height with the 


attending to ſome good Example. 

The fine upright Strokes, in ſome of the capital 
Letters, are formed, as in the Old Engliſo, &c. 
with the left Edge of the Pen, and ſo are all the 
fine Strokes in the ſmall Letters. 


mer Branch of the x, are not to be pointed at the 


finiſhed- with the fat Nib of the Pen. 


The Pen ſhould be made as for the iet | 


black Hands, having the Edge of it, which in 
writing is next to the left Hand, rather lower 


than the other, that it may properly execute the 


fine and leading Strokes. 
As every other Law Hand, ſo 11 requites the 


Paper os Parchment to be laid exactly before the 
Writer! Indeed it is ſoarce poſſible to make any 


Characters perpendicular, the Paper, &c. being 
placed otherwiſe; for this poſition of the Paper, 
c. and the Body, neceſſarily obliges the Writer 
to draw his Pen towards himſelf, and conſequently 
to make the Letters upright. But if the Paper, 
Ec. be placed inclining to one fide or other, the 
Slope will deviate from the perpendicular accord- 
ingly. t 
| 3 given already the moſt neceſſary Di- 
rections for the proper writing the black nd p 
right Hands, I would, to avoid Repetitions, refer 


anqd tall inferior Letters ariſing not more than 


wiſe, which deſcend beneath the Line, ſhould pre- 
ſerve the ſame length : But the ſmall a, which 


ether call Letters, as the Learner will perceive by 


The two firſt Branches of the , and ihe bor | 


Bottom, with a fine aſcending Stroke, but to be 
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- Only let me obſerve that, in order to write 
this or any Hand, in a maſterly Manner, the 
Writer ſhould carry ſtrong Ideas, derived from 
ood Examples of each particular Hand, in his. 

Mind,and copy ſimilar Marks and Repreſentations: « - 
upon the Paper. To the want of Ideas corre- 
| ſpondent with good Letters, as well as to impro- 
per Methods in the Act of Writing, muſt be at- 
tributed all zb9ſe Hands which, after a Life ſpent 
in attempting to-write fairly, arife to no higher 
Perfection than to be barely legible. Hence ap- 
pears the Neceſſity that every Practitioner in this 
Art ſhould ſtudy each Character of every Hand dif- 
tinciiy, after the beſt Examples, and likewiſe form 
every Letter — and per fecliy, before he at- 
tempts to form a Connexion of Characters for 
As in Language we muſt perform an Inveſtiga- 
tion of its ſeveral] Parts to underſtand it aniver ſally;. 
and attain its ſeveral Peculiarities to know it ar- 
ticularly, fo in this divine Art, which pictures our 
Words as they are formed from Ideas by our 
Minds, we muſt acquire a Knowledge in gexerat;. 
and an intimate Acquaintance with refpective 
Characters in particular. If we purſue any other 
Method, weſhall meet with Difficulties and Ob- 
ſtructions otherwiſe ſuperſeded, and (what is: 
worſe): may finally labour, as too many before us 
have done, a great while to little or no Purpoſe. 
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Ser. IV. The Covxr Haw. +. = 
, e eee formerly much prae- AJ 
tiſed in the Law, ought to be learned in Writing, | 


if no other Uſe redounded than the bare Reading 
of it. To acquire both the one and the other, 
our firſt Study ſhould be thoroughly to underſtand: 
all the Contractions, which once acquired, there: 
remain no very material Difficulties to overcome. 
5 ne " Fug 
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pPears as abſtruſe to comprehend as thoſe of the 

Chineſe, yet the Pupil- having once made himſelf 
acquainted with each Letter and the Abbreviation 
of ſome 8 yllables and Words, by alittle Attention 
or Application, will be enabled, in a very ſhort 
Time to read or to write it with Eaſe. 
The Hand, Arm, and Body muſt be placed i in 

the ſame Poſition as in the other Engroſſing Hand, 
and in this Hand it will be peculiarly neceſſary; 

becauſe of diminiſhing the Strokes of ſome Let- 
ters ®, which-in any other Situation, could not 
handſomely be done. 

The Paper or Parchment being placed di 
before the Writer, I would next recommend, that 
the Nib of the Pen ſhould be made rather longer 

on the left-Side +'than on the other, for Reaſons 
which I have before given in treating of the other 

black Hands. The Shoulders of the Pen ſhould 
likewiſe be made longer than for any other En- 
groſſing Characters, that it might, by having a pro- 

. per Spring, execute with Freedom ſome of the. 
large or diminiſhed Strokes, found in ſome capital 
and ſmall Letters, 

The Conjunction of the Letters demands. the 
Writer” s Attention; becauſe in the neat Perform 
ance of this conſiſts one of the greateſt Beauties of 

the Hand. One Stroke ſhould not cover another 
in the leaſt Degree, but, as two Pieces of. poliſhed 
Marble in an elegant Structure, they ſhould ap- 
proach to and touch each other. And if the Pen 

be not acute at the Edges of theNib, whenever the 

| Letters | join, the coarſe and blotted Attachment of 
Oy 


wal. 


W 


2 Such as the P, * #; he. 
By this Term I would have the Reader to un- 
| 1 that Side of the Nib, which, as the Pen is 
wee, 18 . the lelt- Hand. 


For though the very Form of the Characters ap- 
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the Strokes will betray the Writer's. Error and 
ſpoil his Performance. The Characters muſt like- 
wiſe be eaſy and ſmooth, for Roughneſs expreſſes * 
the Unſkilfulneſsof the Penman, and ſpoils the beſt | 
deſigned Character that the Fingers can deſcribe. 
A thinner Width of Stroke, in proportion to 
the Height of the Letters, ſhould be allowed, 
than in any other of the black Hands; the Width 
. alſo between every Letter is leſs, ſcarce exceeding 
the Thickneſs. of the Strokes themſelves. The 
Height of the Capitals and other tall Letters 
ſhould, as almoſt in every other Hand, be as much 
again as the inferior common Letters, only ex- 
cepting (as in the Chancery Hand) the a, s, and 
t, which are a Mean betwixt the Height of the 
Capitals, Sc. and of the. ſmall Letters. 
This Hand, and indeed all the Engraſſing Hands = 
are practiſed without any Pundtuation. The Law- 
yers are ſure, by this Method, of never running 
the Riſque or Danger of falſe Pointing, nor of ſuf- 
fering in conſequence as the poor Prelate who loſt 
his Biſhoprick 'by the miſplacing of a Comma. 
Perhaps, the numberleſs Repetitions make Points 
unneceſſary, as they are certainly free from Am- 
biguities, ariſing from the Uſe of them, and muſt 
neceſſarily op when they can read no farther, 
There is another black Hand, the Caurcn 
TExT, about which, as it is now quite obſolete, 
I ſhail not trouble the Reader, eſpecially fince- 4 
many Directions, already given, will ſerve. And 6-7 
it would indeed be but of little Uſe to treat pre- it 
ciſely of this Hand, becauſe if the Reader be Ma- 
[ 
| 
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ter of all the preceding Forms, he will ea over- 
come this; and till he be Maſter of them, this 
will be neither of Uſe nor Ornament to him. þ 
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THE ROMAN CHARACTERS, 


T is. generally acknowledged, that the Latris 


learned the Uſe and Form of expreſſing Words 


by Characters from Greece, from whence alſo, in 


a few Ages after, the Muſes tranſlated their Seat 
to Rome *. Simonides, Evander, and Demaratus, 


are fuppoſed to have brought Letters into Italy 


very early z. to which probably, in proceſs of Time 


others were added, ſuitable to the Genius of the 


then improving Language. For the F, G, H, 


EK, Q, X, V, Z f, were antiently unknown, to 


the Romans, though afterwards, by the Addition of 


new.or foreign Words, they became eſſential; and, 


in the Auguſlan Age, when the Standard of the La 


tin Tongue was . we find moſt of the above 


Letters as' mueh in uſe a8 any. 8 Each Letter 


originally was confined to expreſs one particular 
Sound, and therefore the C. upon all Occaſions, 
ſerves inſtead of the K, &c. but pow, for In- 


ſtance, in our modern Enghſh, ſome Letters 
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6 See roter s Dia. af Arts &c. Letter, 
+ The K is but ſeldom found in Latin; it was 
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uſed chiefly as an Abbreviation or Lalendæ or Ca- | 


lende, Caftra, &c. | 

t Dr. Morton, in his curious Table of Alphabets, 
derives the Latin from the Zonic Characters, except 
ing theſe five Letters, G, V, X, V, Z, 4, D, 714. 

$ Thus Vir. gil, 

— agmina jungit; 
Qualit, abi hibernam Lyciam, Xanthi que Auentas 
And Horace, 


Nen * ogitata Tempe. 


„ een - $9 


1 Oe ds hs 


bd Re. A i... 


. F821 
are almoſt arbitrary à, and in conſequence Tuch 
a Confuſion is introduced, that Foreigners have 


ſome Reaſon to complain of the Difficulty in 


4 


learning it. - | | ; 

The Characters, as uſed by the Romans, were 
for the moſt part rude, as may be ſeen by their 
Engravings in Stone, their Coins, Sc. which 
have been preſerved to our Day; but the Afoderns, 


prone to add, have given them a more poliſhed 


Appearance, retaining however the original 
Form, excepting in our printed Latin Books, in- 
to which they have thruſt the Letter U, un- 
known to the Romans. . | 

Of late Years, this Character has been gene- 


rally uſed in printing Books, &c. is uſeful to be 


known by thoſe who have occaſion to mark 
Goods, &c. and neceſſary to be attained, elegantid 


ſumma, by others who, either in Profeſſion, or 


for. Pleaſure, would diſtinguiſh themſelves by 


their Penmanſhip. 


I would, before any Directions be laid down, 
only ſuggeſt a Word to the Reader on the Choice 
of Examples to copy after. Not every Letter 
daubed upon a Sign-poſt, nor every Performance 
of the Pen, would I propoſe either to others or 
myſelf for a Model. It is very eaſy to add what 
ſome may ſuppoſe Beauties, or take away what 
others may imagine Defects from any Hand; yet 
it is difficult exactly to deſcribe and maſterly to 
perform with the Pen the Peculiarities and pro- 
| 5 | pec 
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I need only Inſtance our a which has a great 


Variety of Sounds;. ſometimes it is long as in call, 
all, Sc. ſometimes Hort as in raſtal, attach, &. 


ſounds like an e, as in Day, Nation, Ic. ſcarce of 
any Sound, as in Reading, Compleat, &c. and of- 
ten accented long and Sport in the ſame Word, aa 
advance, calculate, vagrant, &c. | h 
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per Diſtinctions of the moſt eaſy Set of Charae- 


ters. It is not for us to ſtrike out new Paths, but 


to excel in the old; and that we can only do by 
a nice and critical Obſervation of them. He is 
More an Artiſt, in my Opinion, who executes 


any Hand, whether antient or modern, according 


to its known Proportions, than he who rambles 
without Deſign, or follows the wayward Bent of 
his own Fancy. I ſcarce think that a Learner can 

exemplify from any thing better or more original 
than the celebrated types of Baſkerville or Caſion; 
but if the Writer pleaſe rather to copy from ſome 
celebrated Engraving, let him well attend to its 
Proportion. The latter may. poſſibly miſlead 


Him, the former cannot. e 4501 
As the Characters originally were, like their 
antient Patrons, ſtrong and maſculine, we muſt, 
in Writing, make uſe of a Pen exactly ſquared 
at the Nib to deſcribe the full Strokes. There 
Mould be but little Spring, and therefore the 


Shoulders of the Pen may be rather ſhort than long, 


fince the Thickneſs of the Stroke is performed 
by the Width of the Nib, with no great Preflure 
of the Fingers, which muſt be firmly and ſteadily 


moved, leſt the Strokes be of unequal Breadth ot 
their Edges rough and uneven. The Paper ſhould 


be laid exactly ſtraight upon the Deſk, and the El- 
bow drawn nearer to the Body than in writing 


ſome former Hands. This, if aught can, will con- 


duce to the writing it ere, which is its proper 
Poſition. . In the next place, we muſt aim at equal 


- Diſtance and Height, without which our Aſſem - 


blage of Letters, will have deſerved what Ovid 
ſays of Chaos—nulli ſua forma manebat. 
The Height of the Capitals, and the other tal 


—— 


Letters, ſhould be neither more nor leſs than dou- 


ble the Height of the ſmall ones. There is ſcarce 
any Hand but this Propertion might be laid down 


. 
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C31 


23-a Rule in it; for-if it be allowed larger, the 


Capitals would take up too much Room and ap- 


pear too bulky, as well as extend the Diſtance * 


betwixt Line and Line too far; and, if the 


| Height be leſs, the Inconvenience ariſing would 


be, Capitals too diminutive, and a diſagreeable 
| Cloſeneſs of the Lines. 1:9" m 


As the ITALIc PrinT borrows its Form en- 


tirely from this, though it has aſſumed a different 


Slope, I conſider it in this Chapter. 


7 


The Hand itſelf has a Declination towards 


the Right, like the Round Hand, &c. which 


ſhould be 58 or 60 Degrees upon the Line of 
Chords, as, for Example, | | 


the former of theſe Slopes, (viz. 58) I would pre- 
fer for this Hand, as I would the latter for the 


Round, Care muſt be taken to preſerve, every 


Letter and every Line, of the ſame Slope or De- 


. clination throughout the whole Piece, or, how- 
ever the Letters may be otherwiſe performed, 
this Inaccuracy will utterly ſpoil it. | 


The Thickneſs of the Letters themſelves ſhould 
be. rather leſs than that of the Roman, and the Pen 
_ conſequently leſs broad at the Nib. The 1 | 


7 


=. as 


from the upper Line to the Left®, might be held 


oc CUTS, 


Strokes parallel to the e Lines, the at- 
ter, in moſt Letters, draws a fine Stroke, more 


acute in the turning than the Round Hand in the 
Beginning of Letters, and finiſh with another fine 
Stroke, equally acute, aſcending a very little way 


from the Line. But, the former Stroke of the h, 


of the &, the two firſt of the n, the former of the 


n, and the Bottom of the r, ſtand upon the bot- 


tom Line, as in the Round Hand, with nothing ä 


more than the flat reſting of the Pen. 


From good Examples and by due Attention, ; 


the Penman may ſoon accompliſh a ' tolerable. 


Execution of theſe Hanes, which, in the Courſe ö 


of Life, will, if not uſeful, be no Harm or In- 
jury to know both how to deſcribe with rs 
and execute with Propriety. 


wy 1 _ 
hd 
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* The 8 here hinted at, are the 1 Stroke 
of the K, the ſecond of the M, the. ſecond of the M, 
the f-/ Branch of the 7, and the th Stroke of the 
X. To theſe add the former Branches a the x and 7. 


* 


fince many of the Letters haye oblique Strokes 


nearer to the Side of the Writer, than in the other 
| ſloping Hands, in which nothing of this Kind 


The ſmall Letters, though' diſtind like the N 
Roman, have very different Beginnings and End- 
1 * ings; for as the former begin and terminate with 
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THE GREEK CHARACTERS. 


A the Characters of this Hand preſerye to 
us one of the moſt copious and elegant 
Languages “ ever known in the World, they me- 
rit our particular Attention; and, though iĩt may 
not be neceſſary for the Learned to be very parti- 
cular in the Proportion or Beauties of the Symbole 
of any Language, yet it is highly proper that he 
who would be a gogd Penman, or would inſtru 
others, ſhould not anly underſtand;the Differenee 
betwixt one Character and another, but alſo-the 
befl Method of writing them, and their Reſpect to 
each other, „ - >> 

It may not be improper to treat of theſe Cha- 
racters more at large, and therefore I ſhall: fet 
them down. in order, as they ſtand in the common 


Greek Grammar, | | 


* * * Cy 
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If the Reader would ſee an elegant Deſcription 
of this noble Language, I would _ him to the ex- 
cellent HERMES Of James Hagrts, Eſq. p. 418, 
ad Edit. 1765, which the learned Dr. Lowth juſtly 
ſtiles, the moſt beautiful and perfect Example of Analyſe 
that has been exhibited fince the Days of Ariſtotle, 
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REEK CHARACTERS®, 
Alpha 


A & A 

B.B © Beta _- 

fy iſ . Gamma ' & ; 

AS Delta "7? . 
Ee Epſilon © ſhort 
Hy Eta + .- long 

©'3'9 Thee the 

„„ op 

K« Kappa „ 
AA Lambda 1 . 

M Mu or My m 


2 E46 Xi i Eft” 
Os Omicron , little or ſbort 
nr Pi 1 f 


2 PD E Roo 9 
2 Co s | Sigma * 


En omang oy 


T 27 = 
Dpſilon 
2% Pu ph 
X x + LE 
„ - £8 ps | . 
2 Omega ö great or long. F: 
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* There is a very great Difference in the Form of 

Greek Characters among the MSS ; but, as it would 

de impoſſible ( if one were ever ſo well acquainted with 

. them) to preſcribe Rules for all theſe Variations, 

Do ĩt would be unneceſſary for the mere Penman, ſince 

theſe here ſet down are now in eſtabliſhed Uſe, which 

It is his Buſineſs to underſtand, as the others are the 
Subjed of a more learned Inveſtigation, 
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As to the Contractions, of which there are many, 
they will be eaſily learned, when the Penman 
hath acquired an handſome Formation of the Let- 
ters, which ſha} be our next Subject. TY 
„ „ tw* 8 
- This is ſuppoſed to be derived from the Chaldee 
ALPHAS, as that is from the Hebrew ALEPH ; 
and has its Capital made as the Roman A, the 
Pen being held in the fame Poſition, 1 
The ſmall & is originally formed from the ca- 
pital Letter 7. To make it, and indeed all the 


Hollow of the Hand, and the Writer's Arm (as 


from his Body, on the Table or Deſk; To write 
it elegantly, let the Pen, in the above Poſition, 
form an o, ſo that its chief Thickneſs be on the 
lower Side of the Oval next to the Right - Hand, 
and on the upper Part, towards the Left, to which 
muſt be affixed another Stroke, and its Deſcent 
fine, but in turning up, of the ſame 'Fhickneſs 
with the ſtrongeſt Part of the Oval, and termina- 


But to write itexpeditiouſly, the Pen hath but one 
ſimple Operation, making a deſcending fine Stroke 

with its left Edge, and turning round till it croſs 
that with another, made By the full Nib. Nothing, 
can be more ſimple or quick, as the Writer will 
experience by Uſe 7x. SEE . 
7 ĩ˙²˙?—.,; x Ng 

* See G. Pas. Lex. inlitera A, Sc. . 

_ + If we look narrowly into the Characters, we may 
eaſily perceive that the er were taken from the great- 
er Letters, and received their preſent Form from Ex- 
pedition. To this may be attaibuted the many Liga- 
ments which are ſo perplexing, and ſeem ſo obſcure 
to thoſe who-are not acquainted with the Characters 
or Language. 1 Ft 
I For this Method of expeditiouſly writing the. 
Greek Characters, the Author is chiefly indebted to 


fmall Letters, the Pen ſhould be turned to the 
in Engroſſing) be laid a conſiderable Diſtance” 


ting (if I may uſe the Expreſſion) in ablunt Point. 
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This Letter is received from the Chaldee Betia, 
and that from the Hebrew Beth, which, in that 


Language, fighifes an Zouſe®. 

. The capital Letter is performed as the Roman, 
though generally allowed a finer Proportion in re- 
ſpe of Thickneh, 1 Ea 
The ſmall Letters are beſt deſeribed, when the 
Hand and Pen are held as above directed, begin- 
ning from the Bottom of each, and making the 
long aſcending Stroke fine ; but; when the Pen 
855 orms the round Strokes of either, their upper 
dides, in conſequence of the Writer's Poſition, 
will be properly thick and agreeable to the Ge- 
nius of the Character, which unlike to all the 
modern European Hands that I have ſeen requires 
a Thickneſs in. moſt, if not all its horizontal 

Strokes, A 
e F 
Gauua is the Third of the antient 4 Greek 
Letters, and is probably derived from the ſame 
8 5 ON 


a very learned and valuable Friend, whoſe labours 
in the Cauſe of Literature, and particularly in the 
Greek Language, carry their be Encomiums with | 
em. RE 1 . 
Hicilur ra - Chaldæo BETH a, Hebræo- 
, rum pero litera Bern fic dicta * „ quod figura ſua 
initetur domum Palæſtbinam, ubi linea ſumma tectum, 
« ima pavimentam, media parierem, vacuitas e regione 
« jannam refert. Sonus ejus colligi poteſi em ovium ga- 
<< late, it docot locus Cratini, gui ita habet, 6 & h- 
4c de. eig wgre BY 85 N Badigu, i. e. 
Eric wha. E 
I call it artient, becauſe of the Additions af- 
terwards made to the Greek Alphabet. Ariffotle, as 
quoted by Pliny in Nat. Hift. Lis. VII. Cap. 56. 


reekone 


* 
p "IS "I 


- 


Ul 


Spring as the preceding Letters, ſome however 


are of Opinion, that the Gamma has been Gimma 


from the Arabic ha Gim; but, allowing this, 
we may even ſuppoſe that the Arabic Character as 
to ſound, (as well as Language“) may be bor- 
rowed from the Chaldee or Hebrew 511. 


In our common Alphabets , T Gamma Ca- 
pital appears like the Roman T, the Branch on 
the left Hand being taken away, and muſt be de- 


ſeribed accordipgly. 3 
The ſmaller Gamma, in making it ſhould de- 


ſcend with a fine Stroke, and aſcend with a oog 


one, which the Pen will naturally execute, if 
held in the proper Poſition. | ing! 
The ſ, often uſed eſpecially when ſubſequent 
to the y, as in iſygdpw and before the « as in iſxo« 
adulew; &c. is written from the Bottom, aſcend- 
ing fine and terminating full. 2 
1 A. G. 


— 


reckons the Gamma among the firſt Characters uſe 


by the Greeks. Wh 


* Dr. Sharpe, in the Preface to his Hebrew Dif- 
ſertations, adviſes that, becauſe they are the Sources of 
all the Oriental Languages, (and in particular mentions. 


the Sake the Chaldee and Hebrew ſhould be the firſt 


Subjects of our Study; and informs us, that the learned, 


Faber and the more learned Caſaubon, had their Sons, 


early inſtructed in the Hebrew, that they might have 
a more perfect Knowledge of the Greek Tongue, 


the greateſ part of whichis moſt evidently derived from 


the Oriental Dialects. See alſo D. Grey. Pref. in Alb. 


Scbult. lat. vers. libr. Tobi. | 


+ The word Alphabet, uſed to expreſs a Set of Cha- 


raters of any Kind, is ſo called from the Con- 
junction of the two firſt Letters of the Greeks, 


Ape, agreeably to the Manner of the antient 


Writers, who titled their Books from the firſt or two 


4 


| firſt Words, as the Book of Gene/is is called rr wa... 
Brraſpith, becauſe it ſo begins, GW. 


if 
4 
ö 
q | 
| : 
'Y 


— 


„„ K » 31 
L — — 


NT —_ —— —¾—ð˙ 
# N — — 28 L ._ fs, 


5,ßf 

r „ 5 | Ke, Fd. - : , 
This Letter, not much unlike in Shape to the 
Iſlands of the ſame Name, ſormed by the Mouth 
of the River Nile, is borrowed, perhaps, ftom 
tne Hebrew i Daub (I mean as to its Sound) or 
Daletba, converting the 9 or th into a * or t, and 
6mitting the «or by the Figure Syncope“. 


"I appretiend, the beſt way of forming the Capi- 


tal will be to afcend from the lower Line to the 
Point, from whence the thick defeending Stroke 
ſhould be made to the ſame Line again, but at 
fuch a Diftance from the Beginning of the fine 
Stroke as the Length of that Stroke; and then, 
with the Pen to form the Bottom or horizontal 
Stroke fo as to join the other two. When this 
Letter is tightly performed, it will conftitute 
- | What Geomitricians call an acute or equi-laterat 
Triangle, one of whoſe Strokes is fine, the other 
two thick, proportionable to their Height, but all 


8 a. 


of them ſmooth, ſtraight and regular. | 
In forming the ſmall 8, one needs not to adviſe 
more than to follow the Poſition of Body, Hand, 
and Pen, already given. | 35 
a E. 1. . 
II. is called v, becauſe it is 7) yeaupe Pra, 
the hort Letter of that Name, in Contradiſtinction 
to the y or long ®. . 
_ © "The Capital Letter is formed as the Roman 
Cipitakof the ſame Name; and the ſmall e, by 
22 | „„ two 


1 « : * 
— 4 4 * *** D wer 2 4 A Ps hh FIR. 3s > % WO 0 


— 


»The antient Memorandum-Books were-called 
Ares by the Greeks; becauſe it is ſaid, they 
folded together in the Form of this Letter. By the 
Romans they were named pugillares, for the ſame 
Nane perhaps, that we have for calling any In- 
ſtrument, Cc. handy, as an handy knife, an handy 
Man, &c. by which is implied either their being 
uſeful, or well adapted to ſome Purpoſe. | 


t 43 J | 
two Turnings of the Pen, making the Thickneſs 


as the Pen itſelf will incline to, if held 1 in the pro- 


per Poſition. K | | 
At brſt Sight, we may eonetude this Letter by 


the Greeks to be received from the v of the He- 
brews, to which alſo it is ſimilar in Sound. The: 


C probably may be derived from the final p, on 
account of its deſcending Length, * . 
The Capital is formed like the Roman Z. 
The ſmall Letter is begun, at the Top, with a 
thick Stroke, and, when the Curve or Bendin 
is-performed, (as in a good Example 7 be ſen 
| ſhould conclude fine. 
H. 1. 


Simonis Melicus is ſaid to have ws this 


and the preceding Letter into Greece, as alſs 
the r and a; and in Power it is Jong. 1 
The Roman H is proper Type for its Ca _ 
tal, obſerving only a lefs robuſt Proportion. Ihe 
1, holding the Pen as above, is written almoft 
like the # of the Round 1 : 
9. 


During the famous Trojan 5 Palamides 


added this Letter, together with the E, ©, and & 

to the Greek Alphabet. It ſeems to be taken 

ing the Hebrew inverting the Sound, and ad- 
ing the Chaldee or Greek Termination of a 6, 

fter. the Writer has deſcribed an O, like chat 

of the 1 the inner Sele de dee 


eee parallel 


Wenn er 


, The © was formerly the condemnato Ade 
among the Greeks, bectuſe it began the Word a- 


z. Death, (whence Yard mw ge dare leths.) after- 

wards among the Latins, C for Fan al- 

lxdes ta this, when de ſuys, on ach I 1e; | 
Et potes es vitio nigrum profigne Tanra. -/ 4 


Pas. Lex. 2, and Gow. Rom, Hi. jib. iu. * | 


4 


| 


'+ 
. 
is | 
1 
i 
= 
7 
= 
4 
z 
*. 8 
it 
12 


1 44 J 
parallel. to the horizontal Line, almoſt acroſs the: 
Center, and, with the Edge of the Pen, (in cor- 
rect Writing) ſhould be bounded by two ſmall fine 
Strokes. The 9 is begun at the Bottom, which 
with its correſpondent 0, needs little _—— 


| I. bo. 

The Lia is received from the e 5 Jed or 
Jod, which ſome obſerve, ſignifies Space, becauſe: 
whenever it occurs it leaves-being a diminutive 
Letter, a kind of ſpace in the Wd, as in 
D ο W. 

Its Conſtrudtion is ſo. ſimple, that it is unne- 
ceſſary to ſay any thing about _ Manner ” 
writing it. 

K. Xo 

The Kappa, from the Hebrew Caph, has its 
Capital like the Roman K ; but the ſmall Letter 
is made, the Pen being as before directed, with, 
a fine Stroke deſcending to the Line, from which 
a thicker aſcends, formed almoſt. with the * 
Nib ; and another deſcending Stroke, croflin 
thicker one, and terminated by the full Ribs 
completes the Letter | 

In writing it expeditiouſly we may be at leſs 
Trouble, only making it like the Bottom of the bk - 


A. A. 

Kante from the Hebrew Lamed,. is formed 
Jike the capital . or the Delta, omitting the 
tranſuerſe Stroke o the one, and the Baſe of the 
— 2 Its derivative ſmall Letter needs no other 
Directions than thoſe that have been given for 
writing ſome former Characters. 

| 5 M. . 

5 £ I 8 

" The. Caen of theſe Characters is. 6 
eaſy, that I ſhall not trouble the Render ere _ 
* * Ges, N | NG | 


- 1. p * 


Ln 


The one is borrowed from the Mem, and the 


_ from the Nun of the Hebrew. 
E. 8 a 


| ' The Ti receives, as is ſuppoſed *, its 6 Origin | 
from the Hebrew w Shin, and is nearly related to 


the « and e, into which it is ſometimes refolved, 
and vice verſa, as in the Attic Dialect, 2, in- 
| Read of obs. 
As to its Form, the Capital conſiſts of three 
parallel horizontal Strokes, the upper and under 


of which exceed the intermediate one in Length, 
' at leaſt by one Third. They are all of equal 


Thickneſs, and terminated by oblique fine Strokes 


* by the Edge of the Pen. 
Voun Learners, it is obſerved, are more per- 
plexed about the proper making of this Letter 


— of half the Al — beſides, though it is no- 
thing more than the three Strokes of its Capital, 
4 jqined by other fine: Strokes, only, for Con- 


veniencey made crooked. An Ingemous and Re- 
verend Gentleman, in order to fix it upon the 
Learner's Memory, propoſed the making of three 


C's each beneath the other deſcending and revert= 


ing the laſt, as may be ſeen in . 2 
. f O. . 
The Omicron, or ſmall „ needs no ober Di- 
recUions than ſome already given. | 


H. ar. . 


The U, as to Sound, ſeems to be taken PRE 
the Hebrew Þ or its final 9 which alſo becauſe 
of its Reſemblance, (as *tis fancied) to a Man's 


Face, or Mouth, is taken from the word i in He- 


brew whiep nne a Face. 


* ö 


** 


2 in G. Pas. Hanks 4. 


— 


| } 
} 
[| 
; 
[ N 
5 
. 
| 
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1 „ ** 5 1 P. g. p. | 1 Th 4 
From the Hebrew R/. 
There is no Difficulty in theſe Letters to re- 
- quire any Direction for writing them. Fn 
' oy 7 4 . D. Co Oo 8 2 ey War 
From the Hebrew w Shin or d Samech. 
The I would propoſe to begin in writing, 
not as in common, from the upper Part, but the 
contrary F. a go Fe : 
JI - - 15 
The Tau receives its name from the /a/t Letter 
of the Hebrew Alphabet. The Character is very 
ſimple, and therefore requires no DireQion. The 
various Forms of the ſame Letter are purely de- 
figned for Elegance, thus virla looks better than 
when it is written ers; ſo wine is preferable 
to airs; #yluS- to iyye ; fc, = Oo | 
{| T. v. 


* 


The Upſion,. becauſe ſs eaſy in Form, I ſhall 
paſs over. 1 „ | 


„ _ g. 

The Ph; conſiſts of an O and a thick deſcend- 
ing Stroke, paſſing exaly through it, and muſt 
be formed as the I and O of the Roman: —_— 
** 5 he 


* . 
as + 


— 


Pasox ſays, that the Signa (meaning the c). 
06 Zicta fuitilitera ſerpentina à feabillo ſerpeutis, imo etiam 
ab externa forma. Figura enim hujus literæ in om- 
* mibus linguis formam ſergentis refert; Vide LERx. Z. 
In writing Greek, it may not be improper to re- 
mind the Penman that the o is only uſed in the Miaale, 
and the 5 only at the End of a Word. In 3 
we find the /, as the Greek o, uſed in the Middle, an 
the s, at the End of Words, though very few attend 
to that Accuracy in writing Engliſh, c. 


— 


"I 
— \ . 


E : 
The © is made like jts Capital, only with this "i 
Difference, that as the J paſſes above and beneath | 
the O, and is bounded by a fine Stroke at each | 
Extremity in the Capital, the ſmall Letter is for- 
med only by one Motion of the Pen, the deſcen- | 
ding Stroke being made finer than the other, and | 
terminating in a Point. | 


= 


8 E „ͤ«?˙.nm x ol 
The Septuagim Verſion of the Bible has all along, 1 
in the proper Names, expreſſed the Hebrew gut- x 
tural Letter m Cheth by this Letter, as Paxde for 
aN. Some ſay that Epicharmus, others that Pala- 
medes inſerted this Letter into the Greek Alphabet. 
The Capital is formed like the Roman &, and 
the ſmall Letter is — firſt making the 
ftraight Stroke. which, if the Pen be rightly held, 
will be ſomewhat thick,. and then forming its 
Tranſverſe {a little like an s inverted) ſo that in 
croſſing the former Stroke it be fine; for every 
kind of Hand or Mode of Writing, and even 
Command of Hand, will not admit of two groſs 
Strokes to be drawn athwart each other. If it 
ſhould happen ſo, whether by Accident or Deſign, 
an Eye, not very critical, would diſcern the ill 
Effect or Impropriety, EEE 
ST, Reg 7. J. REST | . 
This, as well as the ſubſequent Letter, is aſ- 
ſcribed to Simonides Melicus by Pliny, and is a 
Subſtitute for es, #5, or 6. „ 
The moſt facile Method of making the Capital 
is to draw the main Stroke, like the Roman I, and 
then to interſect it, as may be ſeen in the Example, 
leaving, as near as poſſible, the Branches equal on 
one Side to the other, | b 
Is ſmall Letter is made only with a different 
| Poſition of the Hand and Pen. 9 


a. as 


* 7 Pi . * * * - : % 
< 5 ; — i 
- « v 
- = 8 1 0 "4 . 
1 


| „N. * i 
| This, in Shape (cleccially 1 in the ſmall ene 


A oll as in the Sound, ſeems to be taken from two 


Omicrons, thus inſtead of ov the Greeks, by 
joining the Ceres have compoſed the Omega, 
writing ,. 


After the DireQions already given, it weld | 
be unneceſlary to ſay any thing about the Con- | 


$rnQion- of the Character Omogu 
Having treated of the — diſtingly, it 

is not my preſent Deſign to enter upon — 

any Obſervations upon their various and compli- 


cated Abbreviations. After the common Letters 


are acquired by a little Obſervation, theſe 


be written with Facility, Some Greek Books in- 
deed of a late Publication ſeem to have rejected all 


Ligaments, and to have expreſſed every Word by 
diſtin and ſeparate Letters; but the Learned 
muſt be Judges whether ſuch a Practice is to be 
wiſhed for ſince (as the eminent Fabricius ſome- 
where obſerves) it may render the antient Greek 
Books, where Breviatures are exemplified almoſt 


in every Word, obſcure and difficult to Poſterity. 


 To-write Greek either elegantly as a Penman, or 
expeditiouſly as a Scholar, Reaſon will aſſure us we 
muſt often practiſe. To the former might be re- 
commended the beſt. Examples either of the Pen, 
or printed Books ; while to the latter, I would 
here ſuggeſt a Method (calculated at once to:im- 


Prove the Knowledge of the Lan guage and Expert- 


neſs in the Character) publiſhed to the World by 


the Rev. Mr. MERRICK, in 4 Letter to the Rev. : 
Mr. os. Wakrox, andi in ee. 


'Gram- 


— — 6 _— * 


Fo rk ns, e r 


Words as of Letters, had a manifeſt Advantage, 


which I ſuppoſe, not a little rendered their Lan- 


| guage ſo copious and oye; 


7 f 49 7 
+ hich ref 
Gramatica on St. Toh { Eohabie to v * Tre 


bim, and in . hien he ſufſicient 
dence for its vis, 

The Accents are ſo aß that the FOE RICK 
not to be directed about themy When he bas 344 


taiged the Characters. Is may be oecefiaty. hows 


ever to ſay a Word or two about the Paints or 
Stops, which arrange Words into 1 den- 
tenges, & c. The Comma a 1 TIER: 18 Wan 
At the. Bottom of the laſt Le io t Fen 


ie . it alſo ſerves 1 te 
__ 


Before | Tegnelads wo Selen, e a 
that the Greeks received the Uſe of Letters from 
the Phœnicians 4 by means of Capmvs F. and 
that the Characters, having undergone many.and 
various Mutations, are reduced to the Form in 
which we now uſe them, 


choojortoooteetooteeRorhoc? ebe 
'C H A P. IV. 

THE HEBREW CHARACTERS, 

'E'E modern e Characters are greatly 


deviated from thoſe originally uſed in the 


Pentateuch, but the yy Form' has certainly 


S.. 


wy 


% 2 


* printed in 1 * and bold by exbury, Ec. 


+ The Comma 1s uſed oy Apoſtrep as Kal aurds ow / 


| Kell avror, Ie, 

t Gens Phenicum in gloria magna LITERARUM ia 
ventionis et ſiderum, navaliumgue ac bellicarum artium. 
Plin. Nat. Hift. Lib. V. Cap. 12. 

$ Cadmus the Son of Agenor. See Ovid. Metam. 
Lib. III. Fab. I. Hor. de Arte Poet. lin. 187, Ce. 


FR 
bl 


no 


= 
no deſpicable Appearance. The Rabbins (at leaſt 
the modern Rabbins) write the Characters much 
ſtronger than the /carned Cbriſtians, and a Piece 
of that Kind well executed, has a good Effet; 
but notwithſtanding, a Piece performed nearer to 
the Proportion of ſome of our beſt printed Books 
js, T think, preferable in point of Neatneſs and 
%% bs 
There is no diviſion of the Hebrew Characters 
into capital and ſmall Letters, as in the Euro- 
pean Languages, but a noble Uniformity runs 
- throughout every Word, and throughout every 
Page of the ſame Book, | 5 
I ſubjoin the Alphabet, and ſhall ſuggeſt ſome 
de Hints to the Penman for writing it. 


> 


4. 


wy * - * * 


\ af 


. ͤ !!)) i On UT ner err ˙ ] 7? 


fg A 


K Aa 6 


| 
| 


[ 51 1 


Shape. Name: oh Tis Power | | 
x Aleph a, as in bal! 
Bf? —— < 5 b, eee like wi; 
7 Daleth F. 9 5 * | 
. EET © 
RE. FAS 
RN Chet | bon, h, or like x 
0 4 2 
„ ee TOS. yy | 
S- a 47 k, or ein call. 
5 Lamed 1 
D Mem. | TI 
43 Nen EE -” | 
% Samech 
y * Oin, Ain, o or Gaain _ gu, ng 1. 
3 Ps or phꝰe 
"Mp Tzaddi | „ 
P Coph or Quoph k O 
„ n hs or da or lle 
t in or Sint n or ſa, or e 
n Tau or Thau 8 Os; ord. 5 2 7 505 


1 — — 


eee gonum habet ide (u ut Sinks Chemin 4 
« qualem vitulus edit, n matre. Bythner. Anal. 
Pſalm Appendix IJ. 

+ ©© Though Sound in general. might, with Philo- 
ſophical Propriety, be denominated from the Root 


, becauſe it reals the Order o gr the Air, 2 : 


e what is all Sound but a peculiar(Sibration 


*c yet as this Word is apptopriated to Gan lan - | 


E 4 al e I fubmit it to the Reader's judgment, 
FE 6 mbathey 


- 


4 


The Common HEBREW CHARACTERS: 


| 


A. nas — —yy— Oz - » JONI 


— — 
1 Xe * a = * 
N r — e RG 
. 
* 


K — — —  —— — — 
: , 1 


T x 
— 


(21 
Add to theſe the Five final Letters T=;17 


ſa eaned dee 
the End of 


ords. 


Let the Writer, in learning this Had, well 
attend to the proper Diſtinction of every Letter, 
becauſe bf the great Likeneſs whichTome Lettets 


have klo others, as dhe 2 to the a, the 3 to the 2, 


the 7 tothe q and 7, the n to the m ann; the 


1 to the ; the e to the pd; the © to the 


E and , the y to the vy, &c. F . 
The Hebrews, and other Aſiatics, alwa tern 
from Right to Leſt, contrary to the Methbd 


and practice of che Weſtern Nations; therefore, 
in writing theſe Characters, the Peninan ſhowtd 
begin in the ſame Manner. 


| The afcending Letter + „ 
or quite double he Height of the cher Letters, 
- which are equal, as the deſcending Letters J, , 


n, and ey ſhould below, the y muſt be excepted 
1 which deſcends but Juſt arent ol Lint, 


2 Ls iT * bk : ; . 101 2 625 . fn j 


\ 


cc whether ey are 55 applied "ay am Tree, 


das ring, clang, tingle, tink in Engliſh, And tho 


La it is pretty certain that the Heb: L 2 7 
cc the Power of a Vowel, namely that of o long. or 
„ of the Greek ©, yet I make little doubt but it bd 


56 alſo frequently ſomwhat of a #: al Sound, an ob- 


er ure u, or ng, being included in It, like the French 
4 9x, and thus the Heb. y would be very nearly as 
we — ring, and IN as N. 
WO 


. £4 1p {Chald. r we 2 ak is 10 alle by 
e an Onomatopzia from his harſh , Aifagreeable B 


ray, 
< Echreſſrd in Latin: by Ratitur, a Word likewiſe 
„ £&rmet from the Sound.” See Purth. Heb. Lex. 


on the ubord Words, and Beckers, Vol. II. p. 869. 
Eted tyrſhien.. & 1, TY 

rer ($i ett kak, partim 
CE SF 
220mm poſta.” Bart. Heb. Gram. Pp. 6. 


E [khey ate never witten but at 


(Shin) mara, * * 


my ere fre iQ 0 eee 


— 


RDR 


2 8 * · 2 


| IT WH "= 
In writing, let the Hand ibe kept in the fame |, 
Poſition as wa aſſigned in the Greek, ( ſee laſt 
Section) with then turned conſiderably into the 
Hollow of the Hahd, becauſe almoſt all the thick 
Strokes are herizondal,, which the Pen could not 
properly execute in another; Poſition. The Pa- 
per, or whatever elſe is employed, ſhould be placed 
exactly ſtraight before the Penman, as for all 
other erect and perpendicular Characters. The 
Jewiſh Penman [and indeed the Monks formerly 
in all MSS of the Old Engliſh Text, c.] rule 
Lines on their Parchment, Vellum, &c. between | 
which, neither touching the upper or lower Line, 
they decyphered the Letters, To the (as yet) un- 
ſkilful Writer I would however recommend Lines, 
ruled for the exact Height of the Letters, leſt he | | 


ſhould not be able to preſerve the Characters, 
throughout every Line, in due Reſpect and Mag- 
nitude to each other. 5 Ro 3 
The Pen ſhould be made at the Nib, exactly "ll 
ſquare, with the Corners properly ſharp, that tze 
Letters may. not only be executed without any _— 
Aſperity or Irregularity of Stroke, but alſo, and 1 
in ſome particular Letters eſpecially, that they | 
may terminate with an acute-angled Square, as 
/ 5: | CE 
Hebrew Words muſt never be divided, as in 
Greek and other European Languages ; but the 
Writer, to fill up the Line if there be a De- 
 ficiency, muſt all his Eye on the Remainder of 1 
his Line, and lengthen or curtail the proper Let- 
ters, as the Space may require. Some of the 3 
final and other Letters will admit of great Exten- N 
ſion as n, n, 5, =, and n, which very well ſub- 1 
ſtitute the Uſe of Hyphens, or other Diviſions, and | 


Contractions. 5 e 
F 3 As 


t 

Vit ill be. quik ſuſitient only 
celthaF acilityiof n 
Figure youders all DireGion Skedick ®. tt 


- is te the Pair 
to nan therm, 


he Gipammeg which id uſed formetimes other 

w-connet Words of vifferant\Significwtions, but | 

iich are — ay enerully the Nd je cti ves 20 their Sub- 
in 


D - v 
| — Nadia: from ity Wefit vr Affe; 
—_— 


-þ Book) ſhould” not — 

3 tees, nor be allowed to car | 
/ - - a-Space muth leſs, But th may vary a little, 
© PR ede n Weiner das oocaſion for Room 
bus efbreedabdtanddreinef elect fe 
| extant, | together "with many Suggeſtions fer the 
proper expreſſing of their raſpeAne CharaRers, 
There yet remain ſome ſrw Hints to the Penman, 
which ave offered in the ſudſequent Section, as 

— Appendages to the Rk": or oo 


2 WOODCOCK 
0 H A P. XI. 
Gr FIGURES, ABBREVIATIONS, Se, : 


Ol srer. I. FIGURES. 


La or numerical Characters, are 
ori ginally f rom the Arabic, and are uſed, 
inſtead 2 the antient Fe was 4) of the other 
| SER Letters, 
b=_ "The Reader may ſee their various Form and 
Uſe exemplified in Buxtorf's Latin-Hebrew, and in 

/ Sen s Engliſh Hebrew Grammar. 
14 The Romans, Greeks, Hebrews, and all the Ori- 
1 ental N ations, ęxpreſſed their Quantities by 3 of 
= their 


— 


» 
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Letters, to convey Ideas of Number, Sc. and 
that in the moſt preciſe and eaſy Manner. | 


Of theſe we have ten, by which alone we can 
expreſs, without exceeding that Number in Ar- 


rangement, no leſs than THREE MiLLions rwe 


- HUNDRED AND $SIXTY-FivE TRHOUSANDSNTNE 


HunpDRED AND TWEHNTY Numbers of different 
Value or Quantity. 5 | 
> © bs bs 3s bn 4s 6, 7, 8, 9, o. 

With regard to the proper Shape of theſe Cha- 
racers, as there is but little Difficulty in it, I 
would refer the Reader to ſome good Example. It 
is only neceſſary to mention that, in uſing them 


amongſt Words, which in the Tranſaction of 


Buſtneſs cannot be avoided, they Thould exceed 
almoſt or quite double the Height of the common 
Letters, fo that they may be conſpicuous. This 
will be the Intergſt of thoſe who uſe them, becanfe 
of the avoiding all Ambiguities, as well as preſerv- 


ing the Credit of the Penman, who muſt ſtudy 


every Peculiarity and Propriety, if he aims at any 
Degree of Perfection in this Art; which his Sub- 
ſiſtence or Inclination may engage him to profeſs. 

Let me add here, for the ſake of ſome Readers, 


who poſſibly may not be acquainted, notwith- 


ſtanding they uſe them, with the Import of the 
L., S, and D, commonly ſuperſised to Figures 


expreſſing Engliſh Pounds Shilings and Pence, that 


they are only the initial Letters of the Latin 
Words Libre, "Swhdi, Denarii, which ſignify 
Es . | | | ' . (ro 


. 
2 — 


| theirreſpeAive Alphaber How much more eligible | 


our preſent Method. is, may be ſeen by only 4 


poſing in an æ to omit the ſubjacent Mark, or by 


ſeribing the preſent Date, 1766, in any of the above 
Charatters, | I | 


2 


— 


} as my 


\ 


- 


(to us) that Value. Some add, in Arithmetic, 
Drs. for Quadrantes, Farthings; and perhaps the 
Reaſon for the Uſe of _——— e ariſes 
from the Pounds and the Pence, in Engliſh, be- 


7 ginning with the like Letters. It is but little 


ignification which are uſed, fo that the Decy- 
pherer knows why he uſes them. . 


SecT. II. A BB R EVI AT 10 N 8, "IFN 


As Abbreviations are neceſſarily uſed in Wri- 
ting, it is therefore materlal to point out ſome. 
Method for a right Inſcription of thoſe that are - 
_—-: EEE, 

The Apoirophe is a Comma ſet between two 
Letters to ſhew that one + is omitted, as in con- 


vers d for converſed t, Man's Hand for Manis 


Hand &, and in Poetry, % for the when the ſub- 
| Es | 4 ſequent 


— — 


> 
a + n 


* Tt would have been foreign to my Purpoſe to 
have treated of the great Variety of Abbreviations, 
uſed by the Latin, Greet, aud Rabbinical Authors, 

Deſign is only for the modern Penman. : 

+ Sometimes a Sy/lable, as RTE EN 

The Phantom of an Age twixt as and Death: Younc. 

t Twice in one Word, as 

 Heaw'n's laſt, beſt Gift. M11 Ton. | 

& This Abbreviation of the Genitive Caſe, from 
the Saxon and old Erglifþ Uſe, is often miſtaken to 
be of the Pronoxn 818, fo that, Max's Hard muſt, 
in that Caſe, be a Contraction of Mar his Hand. If 
we look back into Ages not very recent, we may ſee 
the [S a Termination of the Genetive Caſe, as for In- 
ſtance in a Covenant of Truce with Scotland, 22 Rich. 


II. 1398. ' in their Kyngis Name.“ The Apoſtropbe - 


I find uſed however in the Time of Henry VI. 1439. 
| £2 x | ——© The 


\ 
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1 * 3 


ſequent Word begins with a Vowel“ It were 


endleſs to: inſtance the uſe of the ee der 28 as 


*tts for it 15, 'tho' for though, Cc. let it ſuffice, in 
out preſent Deſign, to aſſert its Place and Form, 
Which ſhould be ere the Line, abòut the Height 
of the 7, and its Tail deſcending, to the Line er 
Height of the commen Letters. Its greateſt 
Thickneſs ſhould not exceed that of the common 
ſmall Strokes, and its Bending not too fat. Let 
the Pen perform it with Freedom, and give it 
when finiſhed, a proper Point. 

We have often occaſion to make * of the 
Et cetera (Eng. and the reſt, or and) 6 farth) de- 
ſeribed RAS 8. 
taller Letters, and An, not to be written OY 
| TE 1 write it) with two cs after the 


be; re) J Nets of Interrogation ſeems to be derived 


froth the DO, and Periad placed together to note a 


Queſtion, for Quere, Ec. thus ©, and in Pro- 


ceſs of ime to have dwindled 1 — its preſent 


Form. This alſo ſhould be the Height of the 


taller. Letters, and be preſerved i in the ſame Slope 
The 


or Inelmnion. 


— 
i. 


—** The Kyng's ſaid Ambaiſutours,”—* and fo 
re becaufe of 12 
*© uble Mennes Bodys that haan periſhed by % 


„Abuſe of the Werre.“ Rym. Fed. Tom. X. See 


alſo the Engliſh Grammar — to Dr. Lowth, 
(now Lord Biſhop of Londen) in ich this Matter 
is fully exemplified. | 
1 Where th Etrarian Shades. Mison. 
+ Sometimes mwa, Cc. are uſed very property, to 
abbreviate mary Titles of Honour, as pſy © her Tmperial 


Majefty the Empreſs of all rhe Naur, KC. &c. or 


To:the Right Howurable th: Barl of D. dec. bo. But, 


in common os one 1 2 


1 . 


c. It ſhould be the Height of the 


erdicon noght only of 25 ianumer- 
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The interjectiue or exclamatory Note, uſed to 
terminate Sentences of Admiration, Horror, &c. 
I have ſeen, in ſome ancient Books, inverted 


thus j, which indeed to me ſeems at leaſt equally 


proper to expreſs the Tone of Voice, with which 
Sentences. of that Kind ſhould be concluded“. 


However, the preſent Mode will ſerve, and muſt 


de of the ſame Height with the taller Letters, and 


of the ſame Slope with the Hand in which it is 


uſed. 


To theſe might be added the Obeliſt, the Index, 


and Abbreviations of ſome particular Hands; but 
' Tt is perhaps impoſſible to inform the Reader, in 
_ theſe little Matters, to ſo much Purpoſe by Words 
'alext as by Example. To theſe therefore would I 


refer the Penman for a juſt Idea of good Writing, + 


with all its Peculiarities and Appendages; while 
I would humbly offer this little Treatiſe, as a 
friendly Afiſtant, to point out, perhaps, ſome 
Things unnoticed by others, or unknown to him 


| before 5 


ercr. III. COMMAND OF HAND, 


Tt is almoſt neceſſary, in treating of this Sub- 


jeft, to ſay ſomething of what is now become, 


in the Eyes of many, an eſſential Concomitant of 
VVV 


a 
19 , Ss * 
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As the old Note of Exclamation ri/es to 4 Point; 


ſo the Voice in, pronouncing Interjections or Excla- 


mations of Fear, Surprize, and in Emotions of the 
ſtronger Paſſions, aſcends and concludęs ſharply, thus, 
when one cries, O Heaw'n ! or, 2 * Milton, 0 
& Viſſons ill-foreſeen! the Voice has no Cadence. 
as at the Period, but riſes to a certain Degree, and 
breaks off. abrup tx. e e 
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aw” 


ing Maſter of his Hand and Pen, by ſtriking he 
may poſſibly accompliſh his Purpoſe ; and, to the 

Generality, may render his Piece -an admirable 
| | Tn this Caſe the World judges as - 


I 


LF 
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good Writing. Striking has undoubtedly its 


Graces, nor ſhould the Penman be ſatisfied with- 
out attaining a maſterly Execution of it: Yet a 
Piece of good Penmanſhip is its own beſt Orna- 


ment. It will defy Criticiſm, without the bor- 


rowed Trappings of the fanciful Pen, and has 
native Beauty ſufficient to charm, without Cir. 


cumſcriptions or Additions of any Kind, If in- 


deed the Writer would conceal ſome DefeCts, be- 


+ 


Performance, 
in many others. A laced Coat or faſhionable 
Appearance, often ftrike the V ulgar, with far more 
Attention than any other Conſideration, however 
valuable. So, by the Injudicious, the whimſical 


Strokes of a luxuriant Pen may be preferred to the 
niee and exact Performance of the moſt conſum- 


mate Artift, It is not my Deſign to depreciate a 


Command of Hand, but I would by no Means have 


it put in Competition with true Taſte and juſt 
Defign. Let the Penman uſe them with Judgment, 
and then they are, according to their original De- 


% ) 


. fign, Ornaments. ns 
Our Uſe of theſe Embelliſhments, however 


% 


they may pleaſe the Fancy, ought to be ſparing 


and moderate, A Confuſion, or exceſſive Com- 


plication, inſtead of adorning, renders a Piece 
contemptible, however performed; becauſe the 


| chief End of it 1s loſt, namely, Perſpicutty. The | 


Letters muſt be conſpicuous, if we would view their 
Elegance; and the Ornament ſhould be ſo diſ- 


poſed as to render them, as much as may be, more _ 
66-Hicuous, I have ſeen ſeveral Pieces of good 


Meru, utterly ſpoiled by Intemperance of Orna- 


ment, and the beautiful Characters, like a Flower 


There 
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There are two. Modesof Striking, "which, Pen- 
men diftinguift into the Djtch and Italian Com- 


mands of Hand. Either of theſe, Freely and ju/tly 


performed, have their. peculiar Beauties, 


To ftrike or (as tis called) to flouriſh aiter the 
Dutch lanner, the Penman ſhould keep his Arm 


_ quite detached from his Body, and capable of be- 
ing moved or ſwung about at Pleaſure. or otherwiſe 


his ſtriking will be ſtiff, and loſe that Freedom | 


which is its peculiar Giace: The Pen muſt be 
held in the ſame Poſition as in the Round Hand, 
only the two Fingers which, in Writing, are 
held beneath for 115 Hand to reſt upon, muſt be 
elevated a little, ſo that nothing may touch the 
Paper, Deſk, &c. but the Point of the Pen. 
5 * Stroke ſhould be performed with an eaſy 
| eady Motion of the whole.Arm, not too faſt or 
in Jirks, (as many do) becauſe then, I am ſure, 
the Eye has but little to do with the Work of 


the 3 nor can the Flouriſhes have that Bold 


t and Faſe in the Turnings which are ſo efſen- 
tial to gaod Striking. 

Two thick Strokes mt never inter ſect ak 
other, nor one Part of the Piece be crowded while 


another is almoſt, deftizute, Thick Strokes ajfo 


| ought not'to abound in one Part more than ano- 
ther, nor tob great a Profuſion of Ornament (as 


I ſaſck before) in any Part. This is the Penman's 


Toi at the Expence even of his beſt Pieces, 
he. will diſplay bis Peter ite i Striking, and, in- 
1 of W hide its principal Beauties, 
Let the Paper be 
Round Hand, ſomewhat aſlant, and eſpecially 
the Deſk be Loping, Whatever Hand 15 7 
mented, the Writer will in ti erceive th 
Advantage of not ſufferin g. the chick 
2 performed tiy bingo of Hand to excged't ole 
_” written; ; this Practice will have its K ect 
= In 
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placed, as in writiog the 
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In Exhibitien. As to the Pen, ſuch an one that 


ſuits the Running-hand is eſteemed the moſt proper, 
only the Nib muſt be ſomewhat elaſtic, occaſioned 


by a Split pretty long and clear, that it may exe- 


cute the thick and fine Strokes, in juſt Declen- 
ſion, by a ſuitable Spring. „ 

In his firſt Attempts, the Penman ſhould under- 
take thoſe Kinds of Flouriſhes which are moſt ſim- 
= ; and, perhaps, the Striking of the capital 
Round-hand Letters, of a moderate Size, will 


be found uſeful for bis Exerciſe. He will after- 


wards have an Opportunity of ſeeing yarious Ex- 
amples of Jong Flouriſhes, I mean ſuch as are per- 
formed with one Operation of the Pen, which 
might be recommended for his 'next Attainment. 
Laſt of all, the more complicated Kind of Orna- 
ment, ſuch as what is uſed in the German Text and 
other ſtrong Hands, remains an Object of his Pur= 
ſuit, This will not be extremely difficult, when 


the Writer has required a confirmed Freedom in 


the other two; the chief Thing obſervable is tha 
Diſpoſition of the Strokes, which muſt be detached 
from, yet arranged with each other, ſo as to ap- 

pear-eaſy and compact. No bungling Turnings, 
no patching and mending ought to be ſeen, but 


the whole Piece ſhould appear an uniform Per- 
formance of the Pen. If there ſhould be, as in- 


deed is often unavoidable, a Space of too great 
Extent for ſome other Parts, inftead of making 
another Stroke unhandſomely, a little Dot, or 


. ſame other ſuch Thing, will well ſupply its Place, 
and remedy the Inconvenience complained of. | 
The Writer will ſee theſe Things, which may ap- 
pear inſignificant, in the Works of ſome late great * | 
_ Maſters in the Art of Writing, and particularly | 


in thoſe of Bland, Champion, &c. whole elegant 
Performances the young Penman would do well 
often to lay _—_— = 5 | | | 


4 


= 
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In performing rhe Iaalian Mode of Striking, the 
Pen muſt be held ſo that the upper or aſcending 
\ Strokes'fhould be made thick, and the others fine. 
The Hollow therefore of the Pen muſt turn 
within the Hand, and-the Elbow be a little more 
elevated than in ſtriking after the Duich Manner. 
With reſpect to any other Directions, the Reader 
may be referred to thoſe, given already, which, ex- 
. Poſition of the Pen, equally ſerve 
both Modes of Striking. I would-only obſerve, 
that both Modes may be often {oo they indeed 
Have been) ſuczefofully employed-together-in or- 
namenting 1 15 Pieces; but this muſt be done 
with great Skill and Caution, or the Conſequence 
is the ſpoiling of the Performance and cauſing 
much Labour to be uſed in vain. | 

I have here ſubjoined four alphabetical Sets of 
Copies for young Learners, ſuited to the Texts 
of ſmall Hands, two of which are Latin, intend- 
ed for the Uſe of the Grammar- Boys. | 
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TEXT COP} ES. 


Art embeliftes Life, ; 


Bounty pracures Friends, 
Cuſtom pleaſes Fools. 


Defame uo Reputation. 
Extravagance bringe! Want. 
Fame rewards Merit. 


Govern perverſe T. empers. . 


Honour your Superiors. 


Innoeence is admired. 
Foy ſurceeds Sorrow. a 


| Kiep: good Company. 


Learn uſeful Arts. 


Malice is Meanneſs. 
Nover betray Secrets: 
Obſerve good Manners 
Purſue uſeful Studies. 
Queſtions fooliſh avoid. 


Revere your Superiorss: 


Sincerity is valuable. 


Tru n et. 


22 


T&F 
Underſtand your Profeſſion. 
Vice is contemptibls. 
Mrite with Correfineſs.. 
: Xenophon the G reek. 
Youth is unftaBle. g 


2 calots are unwiſe.. . 


PS 


LATIN TEXT COPIES. 


2 2 rem ornando. 
Bentficii accepti mementa, 
Comitas amicos paril. . 
Diffcilia que boneſta... _ 
Ebrietatis come oblivio. 
Fortuna ſpmillima vents; - 
Gratia. gratiamiparit, 2s 
Humililas tutifſima eſt | 
Ingenia puerorum varia. 
| Jucundum eſt diſcer e-. 
Kalendæ non Preterites | 
Laus excitat ingenium:. 
X orte carent” anime. 


On, 


Neceffitats: 


| LONGER COPIES FOR ROUND | 


- EY 2 
Neceſitaii nibil repugnat... 
| Opes arte Paraniur. I 
Parva non contemnenda. 
uod ut iie, dulce. 
Ratio paranda eſt. 
Simile ſimili gaudet. 
l Tempore funt omnia. 
Ui artes acquirendæ. c 
Vulgi judicium Auluum. | = 
Xenophontem docuit Socrates: * 
Zelus veritatis vonur. 


HAND; He. 


= 11 is only hatefut fo the Ignorant; - 


Ratunty is more commended than pad 
Covetouſneſs is its own Tormentor. 


Din genre ſuperſedes many Difficulties,” 
Every Science is fraught with Uſe. 


Few attain Praiſe- without Endeavouro. 
Gratitude is pleaſing to all Men. 
Humility is one Degree to E xaltation; 2 


| - Idleneſs is the Bane of youthful. Years. 
ny * denotes. M. "dom. 


ſaw 


15 66 1 | 
| Know when to. Head, and . to bold — 
7 ongue. | | 

| Luxury impeveriſhes. Mind and Efate. 

Ali hortunes often. make Men. wiſe, 

Moi Oftentation is odiaus. 

Omit no Means of doing Good to: others. 
Patience ſo oftens many Inconveniences. 
Quintilian was an accurate Fudge of Men. 
Recompence:to no Man Evil fan Evil. 
Sincerity is preferable to Compliment. 
Temperance contributes much 1 Health. 
 Ungrateful Men are always hated. 
Vanity is the. Parent, off Impudencs. 
Wiſdom is univerſal, though: often hid. 
Xerxes was fond of Pleaſure, averſe to Arms: 
Toutbꝰ is unſteady, old Age is infirm. 
Zea as Fire, muſe know: — 


LATIN LONGER COPLES: 


Aeris TY non ſibi droities — 
Bellua multorum capi tum eſt vulgus. 

Conſcio mens reti fame mendacia 8 
| Dalce et decorum eſt pro patriũ mori. 

Extra fortunam eft quicquid donatur ogenis... 

| Perina rabies of: * gaudere. 


Geminat: 
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Geminat peceati, quem delicti non pudet. 

| Homines hominum cuuſa generati ſunt. 
Infirmi et animi voluptas allio. 
Juſta gloria, fructus virtutis, non ab 
Luxuriant animi rebus pleriſque ſecundis. 


Menti veritatis luce nibil dulcins.eft. 

Nature parum, cupiditati nihil fatis of. 
Onmes trabimur ad copnitionts cupiditatem. | 
Plato ano et —_— anno ſerious mertuu 


elt. 
uod nature atis eſt, d non eſt. 
Regia (crede mihi) res oft ſuccurere lapſes. 
Stultitia eſt timore mortis mori. 
 Temeritas a ſapientid diſiet multam. 
| Ut fragilis, glacies, interit ira werd. 
Vacare culpa magnum 25 ſolatium. 
AKantippe Socratis uxor jurgatrix. 
Zoilus nominatus ft Homeromaſtrix. 


— 


This Day were a bed, 8 85 


| New — neat Editions of the following ol. 
Approved Books for the Uſe of Schools. 


1. RT of drawing i in water colours, with | 
5 cuts, price 18. 
5 8 Art of drawing in perſpective, with cuts, Is. 
3. Art of writing all the hands in uſe, with plain 
directions, copies, and ſpecimens, 1. 
4: Clare's introduction to trade and buſineſs, 33. 
4 . Chambauds F rench andEngliſn dialogues, 1s. 
©. Croſby 's book-keepers guide, in four parts, 1s. 
+ Dean's practical arithmetic, 48. 
- Duncan's Cicero's orations, Latin and Eng- 
| liſh, with copious notes, 6s. 
9. Virgil, Horace, and Orid, done . 
in the ſame manner. 5 0 
10. Geography for Children with . 3 
11. Hudſon' 5 7 rench ſcholar” s guide, with a 
index. ; 
' 12, —new introduction to trade and buſineſs 
with copper-plates, 1s. 6d. 
43. ge introduction to Latin, 8 
14. — knew mathematical projection, ſhew- 
ing plainly by inſpection exact rules for the 
true forming uf every detter, with their pro- 
portion and dependanre.on each other, and 
— large explanation, 6d. 
25. | Philips seaſyandele Pau. Latin letters, 1. d. 
16, —— Epiſtole Laconice from Cicero, 
Pliny, and other celebrated authors, 18. 6d. 
Or the laſt two neatly bound together, 38. 


Printed for G. Keith, in Gracechurch-ftreet ; 
of whom may, be had, all other ſchool-books, 
with good allowance to ſchoolmaſters. 


